





After 25 years of silence, they are speaking up. 
in their own defense. If the trend continues it could 
possibly overwhelm the nuclear critics. 


BY RON WOLF 


There is a new mood among the employees at the 
Rocky Flats nuclear-weapons plant northwest of 
Denver. They are becoming angry at the constant 
stream of political protests and the continual charges of 
health and safety problems at the government-owned 
facility which manufactures plutonium triggers for the 
U.S. arsenal of nuclear warheads. And they are also 
becoming angry with the press for what they think is 
sensationalistic reporting on Rocky Flats. 

At the same time. the managers of the plant — a 
team of-executives imported by Rockwell International 
two years ago — have been encouraging the 2600 
emplovees to express themselves more openly. The 
result is that the employees for the first time in the 25- 
year history of Rocky Flats are speaking publicly in- 
their own defense. 

The industrial complex was originally built as a top- 
secret installation by the Atomic Energy Commission in 
1952 and it still operates under heavy security. The 
plant took its name from the geologic feature upon 
which it was located — a pediment along the mountain 
front. The site is among the most desolate along the 
Front Range — a flat, rocky surface which will support 
little vegetation. Open and unshaded, the area is 
extremely hot in summer. During the winter, the 
uninterrupted surface allows the wind to reach unusual 


4 


velocities — often gusting to 60 or 70 mph. Reports are | 


common of trucks being blown off the road which runs 
past the plant. State Highway 93 between Golden and 
Boulder. | 

The location was originally chosen to take advantage 
of the relative remoteness and at the same time, the 
adjacent metropolitan area which could supply the large 
and highly skilled labor force necessary to operate the 
facility. The inhospitable site also assured a measure of 
privacy. 

During the intervening years, government officials 
and the private contractor (originally the Dow _ 
Chemical Co.) which operated the plant on behalf of 
the AEC sought to maintain a very low profile. At first. 
their motive was security, but in recent years there has 
been another reason to remain inconspicuous: to avoid 
political controversy. ? | 

For nearly two decades, the facility was known 
simply as “the Rocky Flats plant” — a description 
which gave no hint of its unique activities or its 
strategic imporiance. For about five years in the mid-. 
sixties. 1 drove past the plant several times a week. and 
like so many other people living in the adjacent 
communities, I never had the slightest idea what was 
going on within the low concrete buildings. 

During those years, employees of the plant were 
similarly inconspicuous. There were traffic jams on the 
highway three times a day as the shifts changed. but 
Rocky Flats workers were otherwise hard to identify. 
On those rare occasions when you met someone who 
did work at the plant and you asked what he did. the 
response would be a standard evasion: “I work at the 
Rocky Flats plant.” bed 

In those days, the employees were closely adhering to 








See below 


the instructions of AEC security officials. The plant was 
erected in the period of anti-communist hysteria which 
characterized the Cold War. The best way to protect 
classified information, the workers were teld, is not to 
say anything about your job. 

The nature of operations at Rocky Flats did not 
become generally known until 1969 when a large 
industrial fire caused extensive damage and released 
plutonium to the atmosphere. The incident focused 
public attention on the plant in a dramatic way. State 
officials demanded more information from Dow 
Chemical and the AEC. Nuclear critics started to 
investigate the plant and its activities. 

Even after the 1969 fire, Rocky Flats employees 
remained silent and inconspicuous. Many workers were 
15- and 20-year veterans, so the old attitude toward 
tight security was still very strong. 

But the recent trend toward speaking openly about 
the plant is unmistakable. The most visible evidence of 
the new attitude so far is the response by plant 
employees to three recent public meetings convened by 
the Rocky Flats Monitoring Committee, a watchdog 
panel appointed by the governor. The Monitoring 
Committee is conducting a series of “town meetings” in 
communities near the nuclear facility to allow residents 
to learn more about the operations at the Rocky Flats 
plant and to express their concerns. At the first such 
meeting in Arvada last month, 25 Rocky Flats workers 
attended and voiced their own concerns which are quite 
the opposite of the criticism normally directed toward 
the plant. 

When the Monitoring Committee sponsored an all- 
day public forum on Rocky Flats at Metro State 
College on June 4, employees were again in attendance. 
Last week. the committee held its second town meeting. 
this time in Boulder. and Rocky Flats workers 
accounted for perhaps as many as a third of the 150 
people who attended. i 

In such forums, the employees are not attempting to 
dominate the proceedings or even to argue their case 
vociferously. Their attendance at the neighborhood 
meetings is quite proper. of course, since they make up 
a substantial segment of the population in such 
communities as Arvada, Golden, Westminster. 
Thornton and Broomfield. However, their presence 


does seem to alter the nature of the meetings. The 


nuclear opponents, who frequently have the platform to 
themselves. now find that they are being challenged by 
people who can make a persuasive case in the other 
direction. 

For example, one woman who prepares plutonium 
components for shipment at-Rocky Flats told me how 
she resents allegations of lax safety procedures at the 
plant. “We live here too.” she said. “It’s our own safety 
which is most at stake. Do you think we want to do 
something that is unsafe?” 

It was an extremely effective appeal. especially so 
when delivered to her own neighbors. 

Other comments at the meetings have simply been in 
the form of testimonials. One employee tells how he has 
worked at a number of nuclear installations around the 
country and how Rocky Flats is the safest facility he 
has ever seen. Another employee. a woman whose 
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husband also works at the plant, tells how their son has 
gone to work at Rocky Flats. “Do you think I would 
want my son to work there if it wasn’t safe?” she asks. 

While the employees allude to their impact on the 
local economy, their primary motivation does not seem 
to stem from fears about losing their jobs if the plant is 
moved or dismantled. They know enough about the 
nuclear.arsenal to realize that there will continue to be 
jobs for them servicing or disassembling weapons 
regardless of what happens in the SALT talks. They 
also know that their skills are sufficiently specialized 
that the plant cannot go anywhere without them. 

Rather. their motivation for defending the plant is 
that thev take criticism of health and safety procedures 
as a personal insult. They think they do their jobs well 
and resent the assertions that their activity constitutes a 
hazard to life in the area. 

At the public meetings. the topic has invariably 
gotten around to the press. In several instances citizens 
have remarked that they don’t know what to believe — 
plant officials say one thing and the newspapers say 
another. At this point. Rocky Flats workers add their 
own skepticism about the accuracy of the press. 

Privately. they are even more bitter about the 
coverage given to the plant. For example. many plant 
emplovees contend that there was widespread 
knowledge of plutonium shipments through Stapleton 
and Jefferson County Airports. The papers. they 
charge. presented a highly erroneous view in 
characterizing the shipments as secret. 

They laugh about unmistakable technical errors in 
the coverage of nuclear affairs and they complain that 
reporters never talk to them-about activities at the 
plant. but alwavs cite the nuclear critics. 

There is some truth to the last charge. but reporters 
covering Rocky Flats can point to two extenuating 


circumstances. The first. of course. is the historic 


reluctance of workers at the plant to discuss their jobs. 
The second is that. until recently. the management of 
the plant has blocked access by the press to workers. 


again in the name of security. Most reporters writing 


about Rocky Flats have at one time or another 
attempted to talk to individual employees only to be 
referred back to public-relations officials. 

The sudden change.in attitude among plant 
employees does not seem to be the result of company 
orders. There is no evidence of a directive telling 
Rockwell workers to go out and defend their jobs or 
their employér. Rather. the increased activism of the 
employees is the result of philosophical change among 
top management which came about when Rockwell 
International replaced Dow Chemical as the plant 
operator two vears ago. 

Rockwell installed as general manager Robert O. 
Williams. a nuclear engineer who was somewhat 
vounger than his predecessors at Rocky Flats. Williams. 
now 50. was only 25 and just getting out of college 
when Rocky Flats was built in 1952. He escaped the 
intense security indoctrination of that period which put 
the lid on any public discussion of the U.S. nuclear- 
weapons complex. 

Williams has spent most of his professional career in 
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Campus protests on the rise 


A new student movement? 


spring of 1976. But, come fall, all was quiet again. 
Street protests, mass rallies and building occupations 

had become exclusively a product of spring, when 

students — like everyone else — needed a tension 

release. | l 

But the problem with spring protests is that it’s 
difficult to maintain momentum into the fall. 

“We're very concerned about keeping the momentum 
going,” admits Ann Henkels, co-student body president 
at Stanford University, where 294 persons were arrested 
during a recent sit-in against the school’s investments in 
South Africa. 

“Our administration keeps saying it’s just spring — 
fever. They think they can sit back and we'll go away. 
But students don’t get arrested just for fun. They’re 
risking their futures.” 


BY BILL SIEVERT- 


In the wake of this spring’s sudden spurt of campus 
protests, some student leaders are talking cautiously of 
a revival of the spirit of activism that swept American 
colleges in the sixties. But are U.S. students actually on 
the verge of launching another nationwide student 
movement, or are they merely acting out the traditional 
rites of spring? | . 

As schools let out for the long hot summer, that is 
the question many student leaders are privately asking 
themselves. | ler 

The student uprisings of the 1960s had their roots in 
the civil-rights movement that blossomed during 
President John Kennedy’s “New Frontier.” Again 
today, the U.S. has a new Democratic president 
pushing human rights. A rising chorus of students 
appears to be picking up the cry. 

But, as today’s student activists are well aware, there 
have been false alarms before. 

In the spring of 1975, a ripple of student unrest swept 
across more than two-dozen campuses from New York 
to California. Hundreds of angry students picketed, sat- 
in and rallied over such economic concerns as 
skyrocketing tuitions and reduced budgets for ethnic 
studies and minority recruiting. 

There were more student demonstrations that spring 
than in any year since 1970, when some 400 campuses 

‘ were shut down or disrupted in the wake of the U.S. 
invasion into Cambodia. 

Student leaders claimed the movement was being 
reborn and the protests would spread in the fall. But 
they didn’t. 

The same student rumblings were repeated in the 


ra 


since 1970 — is interpreted by some as a sign of a 
significant escalation in protest politics. They also note 
that the interests of students appear to be broadening 
again. 

After several years of concentrating on “bread-and- 
butter” issues (tuition and fees) or other local concerns 
(supporting a fired instructor), most of the protests in 
recent months have involved national and international 
political issues that relate to university life. ; 

Berkeley sociologist Franz Schurmann describes thè 
mood as “similar to the very early ’60s, before the 
Vietnam War, when you had the Peace Corps, active 
politicking, and the civil-rights struggle.” 

Aside from protests at Columbia and the University 
of Pennsylvania against Henry. Kissinger as a “war 
criminal,” the major issue this spring has been 
university investments in corporations doing business in 
racially separatist South Africa. Apartheid is the issue 
many student leaders believe will forge a new coalition 
among U.S. students. 





Bill Sievert, former education'ʻeditor of Saturday 
Review, is a correspondent for The Chronicle of Higher 
Education. ; 
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Did You Know "|1 
that a trout’s world is so huge as to make New York or Chicago 
seem a dollhouse in comparison? Water is 780 times denser than 
the air man inhabits, causing the trout to exert more energy 
to move through its space than man to move through his? 
Underwater sound travels five times faster, and not too many feet 
down light is absorbed leaving perpetual darkness? : 


Trout, like humans, have a heart, blood, muscles, a backbone, a 
brain, a nervous system, and an alimentary canal. What do they 
see, smell, taste, hear, and touch? How does hunger feel in the 
gut of a rainbow trout? Where does a cutthroat sleep? Does he 
sleep at all? What kind of mood is a brook trout in when he 
wakes up? Volume XI of THE COLORADO EXPRESS gives you a 
trout’s point of view on this world, we share, as interpreted by a 
trout fisherman and naturalist. Also included are graphics and 
descriptions of all types of trout. THE EXPRESS is available at 
book stores, health food stores, and mountains specialty 
shops throughout Colorado. Or, you can get a two-year 

- subscription for only $16. 
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! an to subscribe to THE COLORADO EXPRESS. Enclose 
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Name 
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Send this form, together with your check or money order to: 


2 Colorado Express 


Box 18214, Denver, Colorado 80218 
A Journai For Living The Way You Want To, Wherever You 
Want To Live 


(303) 832-8321 
(303) 832-0924 





The number of student arrests this spring — highest _ 


Refusals by Stanford and the nine-campus University 
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of California to drop their. huge stockholdings (worth | 
over $600 million) in firms doing business in South 
Africa have sparked the creation of a statewide, 15- 


- -chapter coalition of students known as Campuse 


United Against Apartheid (CUAA).. ° : 

At Stanford, a recent rally and sit-in sponsored by 
the CUAA brought out 600 students (294 of whom were 
arrested) — the largest student protest the university 
had séen in five years. 

At U.C. Santa Cruz, 419 persons were arrested 
during a recent anti-apartheid sit-in, making it the 
largest mass student arrest since the “Free Speech” 
demonstrations of 1964 that ushered in a decade of 
political activism.  . = 

Student leaders in California believe that history will 
repeat. “The CUAA is thinking in terms of a long-term 
commitment,” says Ann Henkels. “We've already 
adopted the position that we'll campaign against 
institutional racism in the U.S. as well as in South 
Africa. What the students really want to do is change 
the organization so that it also can take on such issues 
as the problems of Third World students, affirmative 
action and the Bakke case.” 

(The Bakke case involves a recent California 
Supreme Court ruling, now under appeal, that U.C.’s 
special admissions programs for minorities constitute 
reverse discrimination and are unconstitutional.) _ 

One indication of the long-range potential of this 
spring’s campus protests is the variety of students 
taking part, ranging from hardened Maoists to elected 
student-government officials. 

“There's not a strong, liberal-versus-conservative 
identity, not much of a racial identity, really not much 
of a political affiliation involved at all,” says Jim Clark 
of Minnesofa. | 

Most students “don’t even remember the student 
movement of seven years ago,” he says. “They have not 
been politically polarized in one direction or another.” 

Joe Leitmann, a student senator and organizer of a 
recent teach-in on South Africa at Berkeley, agrees 
that “University investments in South Africa is a very 
good issue-because almost anyone can unite around it.” 

But Leitmann concedes there are tactical problems. 
Hard-line radicals, particularly the Student 
Revolutionary Brigade and some CUAA leaders, hope 
to link the South African issue to domestic racism and 
revolution. But, Leitmann says, more moderate 


, students “don’t believe a revolutionary situation exists 
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in the U.S. We want to work on progressive changes we 
can actually accomplish.” 

Jim Clark of Minnesota agrees: “We're focusing on 
reachable goals. Our regents can get rid of their 
investments in South Africa.” | 

Clark and other student leaders believe that President 
Carter’s public pronouncements on human rights 
abroad have helped inspire the current student interest 
in South African apartheid. 

“Carter’s stance has given us a foot in the door.” 
Clark says. “If you see a lot of human rights coverage in 
Time magazine and on television, it gives indirect 
support.” 

Adds Leitmann of Berkeley, “Carter has raised public 
awareness, but it’s just been talk. It’s up to the students 
to provide real leadership.” 

Ironically, most of the protests against university 
dealings in South Africa have been overwhelmingly 
white. “I’m sort of embarrassed to admit it,” says 
Leitmann, “but at first our movement was almost lily 
white. Now we've linked up with the campus Third 
World Coalition, and we’re seeing more ethnic 
involvement.” 

Ann Henkels of Stanford notes that as white 
protesters expand their issue base to include such local 
minority concerns as special admissions programs, 
more blacks, as well as Asians and Chicanos, are 
joining the protests. 

But there have also been a few ominous signs. After 
voting for a general strike at Berkeley, student 
organizers dropped the plan when they began hearing 
complaints that it was “too late in the year” and “too 
close to final exams.” 7 

Berkely protesters also have met with indifference 
and even opposition from some students, particularly 
younger ones. During a recent candlelight march by 
about 150 anti-apartheid demonstrators. dozens of 
dormitory students hurled water balloons and epithets 
at the marchers from their high-rise windows. 

But opposition and indifference surprise no one in an 
era when most students are more job-oriented than 
political. An annual national survey of attitudes among 
freshmen, published last winter by the American 
Council on Education, found that more than half of the 
freshmen consider themselves “middle of the roaders” 
and only 2.2 percent think of themselves as radical or 
“far left.” 3 

A survey of student newspaper editors last fall by 
College Press Service found that most students “care 
more about secure personal futures than revolution or 
-social or political change.” 

In fact. this spring’s student unrest has involved only 
about 14 campuses and no more than a few thousand 
students out of 1700 campuses in the U.S. with some 
11.215.000 registered students. 

Yet where protests have taken place. they have made 
a strong impression. At Hampshire College in Amherst. 
students occupied the administrative offices for three 
days until college officials agreed to sell of $200.000 
worth of stock in several corporations, including three 
that do business in South Africa. 

And. at the University of Wisconsin in Madison. 
students won an opinion from the state Attorney 
General that the University’s holdings in companies 
doing business with South Africa violate a state 
measure that outlaws business with any company that 
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To improve environmental journalism 


Ron Wolf's article of May 26th on the sloppy 
reporting of the plutonium contamination in the Great 
Western Reservoir could have been. with some 
elaboration, a good lesson to environmental writers to 
insure accuracy and completeness. But two other 
important points were also overlooked. 

1) Why is any plutonium permitted in a drinking 
water reservoir? Why didn't citizens and responsible 
journalists such as Straight Creek get on the soap box 
and demand that the reservoir be drained and cleaned 
out? 

2) Shouldn't vou hold the Federal government 
equally accountable when it comes to telling the: whole 
truth and nothing but? For example. take the late but 
not bemoaned case of the Chinese fallout. It was onlv 
through efforts of FOE — overcoming official 
government obstruction-and obfuscation -— that we 
learned the iodine-131 concentrations in milk from the 
October fallout exceeded bv two to three times that 
which was in milk from weapons testing in the early 
1960°s. . 

Other questions come to mind. Did-Straight Creek 
examine the government standards for radioactivity 
exposure and ingestion? Did you attempt to explain to 
the public that there is no “safe” level of radioactivity 
and that even at the very lowest level there will be 
health effects at some time in the future. and that we 
are dealing with a continuum of health effects which in 
most cases could be totally avoided with little cost (e.g. 
cleaning the reservoir. using powdered milk for a month 
or two. etc.)? i 

And do vou accept the government's own statements 
on the amount of plutonium present? How do vou 
know thev are telling the truth? What is the “normal 
amount of plutonium” in the reservoir? Is that amount 
acceptable? The EPA concludes the normal water- 
treatment process will prevent human ingestion of 
plutonium bound to solids. But the EPA. in the recent 
fallout controversy. also said the levels of radioactivity 
were well within Federal limits — omitting the fact that 
the protective-action level they Were using was 


condones discrimination. 

“It's hard to predict whether we'll be able to keep it 
going in the fall.” admits Jim Clark of Minnesota. “It 
really depends on how well the motivators get 
organized.” 

In California, CUAA members hope to begin 
building alliances next fall with students in other states 
whose schools have South African investments. 

“I think it will take a national consciousness for us to 
succeed in overturning apartheid,” says Stanford's 
Henkels, “but the idea of a long-term commitment is 
growing. | really believe we're seeing the birth of a new 
student movement.” 

PACIFIC NEWS SERVICE 


Employees fight back 


Cont. from p. 1 


an environment where knowledge of nuclear physics 
was widespread and where discussion of such topics was 
more open. He admits telling employees at the plant 
that “there’s a whole other nuclear world out there” in 
addition to the secret world created by the AEC. These 
davs. other nations have sophisticated nuclear arsenals 
of their own, and even bright college kids can design a 
functional nuclear weapon. The total ban on talking 
about such things is simply no longer necessary or 
useful. 

One of his first actions as plant manager was to 
initiate tours of the plant for the public once each 
month when plutonium is stored and classified 
operations are briefly suspended to allow routine 
maintenance of equipment. So far, more than 4000 
people have taken the tour into areas which were closed 
to the general public until 1975. 

Williams says that he has not instructed employees to 
participate in the public debate, but has given them the 
“green light” to do so. He repeats his message at 
periodic employee meetings at the plant. He also sets an 
example himself by attending virtually every organized 
public discussion of activities at Rocky Flats. usually 
bringing his chief assistants with him. 

When the Boulder town meeting was announced. a 
notice was posted on a company bulletin board so that 
employees would be aware of it. 

Though Williams contends his philosophy is not a 
strategy to counter political opposition, it undoubtedly 
could have such an effect. The Rocky Flats employees 
are potentially a significant political force. The plant 
now employs about 2600 people. and the number is 
scheduled to increase for each of the next five years. At 
various times in the past. there have been as many as 
3800 on the pavroll. 

In all. since Rocky Flats began operation. about 8000 
people have worked there. Many are now retired and 
still living in the area. | 

Though the emplovees hardly constitute a cohesive 
movement at the moment, their numbers alone could 
easily overwhelm the small group of anti-nuclear 
activists in the area. The obvious influence of Rocky 
Flats workers on the three recent public meetings 
should give both sides something to think about. @ 
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times the maximum permissible dose before coming 
into effect. 

Yes. we must be scrupulous but we must also 
examine the self-serving and often incomplete and 
inaccurate statements of the government. The real issue 
here is why such contamination is being permitted at 
all. not whether it is at an “acceptable” level. Next time 
put the burden. of proof on the government to show 
that the plutonium is harmless or not being ingested at 
all. not on a journalist concerned with public health and 
safetv. 


Lorna Salzman 

New York Representative 
Friends of the Earth 

New York. N.Y. 


: Ed. Note: Much of what you suggest as “elaboration” 
has been covered in earlier issues, and we have 
consistently held the federal government accountable 
for telling the truth about Rocky Flats. If only 
environmentalists would also be totally truthful and 
accurate. For example. vou seem to have miraculously 
concluded that the best solution is to drain and clean 
the reservoir. vet we know that the worst possible 
health conditions are created when plutonium is in the 
form of particles which can be inhaled i.e. dust — 
precisely the conditions which are brought about by 
draining the reservoir. Perhaps the best solution is to ` 
leave the substance where it is and monitor it closely to 
insure against migration. In this case. the 
environmentalists’ demand to clean it up is as simplistic 
as the government's assertion that the reservoir is 
perfectly safe. 

Similar logical shortcomings are scattered throughout 
the rest of vour letter. For example. the “normal” level 
of plutonium in Front Range reservoirs is 0.1 picocuries 
per gram and is the result of worldwide fallout. This 
background level can be easily determined by sampling 
reservoirs at some distance from Rocky Flats. 

The argument that there is no “safe™ level of 
radioactivity (a point which is itself an unproven 
assertion) is also misleading. Background radiation in 
this part of the world is many orders of magnitude 
greater than the incremental increase attributable to 
Rocky Flats. If indeed extremely low levels are 
dangerous. Rocky Flats is the least of our problems. 








RS 


site 
ee 


sees 


$ Madison Avenue. 


Se 


Se 


Aon 





= 


Spiane sssi 


A 


# coating technique.” The firm calls its product “Heads 


students: have found they love the long-lasting foamy 
: heads. 


4 WHO VOTED FOR STRICKLAND AND PLOCK? 


7 reportedly found that people suffering from psychosis 
are more apt to vote for Republicans than Democrats. 


HE'S TRIED EVERYTHING ELSE 


into the fast-food business. 


“Andvmats.” which he says will be “neighborhood 
restaurants with a varied menu. simple good food. and 
reasonable prices.” 


Andymats, which will feature such things as pneumatic 
tubes to speed cutsomers’ orders to the kitchen. and red 
velvet dining banquettes . . 
75 items, ranging from frozen spinach soufflé or key 
lime pie to champagne, fish steaks. and mashed 
potatoes too. 


__ ANITA EXPECTED TO BLOW HARD 


$ simple coincidence that the first hurricane of the 
: coming season will officially be known as “Anita.” 


$ happens to be located in Miami, say that the name has 
= nothing to do with Anita Bryant. They state that the 

$ name was selected from a list of suggested baby names 
$ six years ago. long before Brant launched her 

$ controversial anti-gay crusade in Florida. 


: heads of state. international corporations. labor unions. 
= institutions of learning or world religious orders. 


ES has what might be called a credibility gap. It carriesa & 
# cover photo of the president. with a story by-lined 

# “Jimmy Carter” inside. The White House office has 
% flatly denied that Carter ever wrote the Chief Executive & 
= article. = 


| IF YOU THINK IT’S BAD HERE... 


= that the residents of large cities are more mentally 
# together than their counterparts who live in small 
= towns. Dr. Leo Srole says he bases his findings on 
s comparative psychological tests conducted on residents 
= of metropolitan areas. and on inhabitants of towns with | 
= fewer than 50.000 people. 


= reported that 23 percent of New York’s East Side 
= residents were mentally disturbed. Today. he says. New # 
s¢ Yorkers are in much better mental shape. 


= much more likely to suffer from sleeping difficulties. 
# feelings that “everyone is against me.” or show 
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Watch out. McDonalds! Artist Andy Warhol is going 


Warhol will reportedly open up a nationwide chain of 
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Warhol will reportedly have total artistic control over 


. The Andymats will include 


The first Andymat is scheduled to open in the fall on 


The National Weather Source is insisting that it is 


Scientists at the National Hurricane Center. which 
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Gay supporters in Florida are delighted with the 
choice. 
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HOW TO DECORATE YOUR EXECUTIVE JET 


There’s yet another special-interest magazine hitting 
the market this month but to get a copy of this one. you 
practically have to be Jimmy Carter — or another head +‘ 
of state. The magazine in question is called Chief 
Executive and reportedly will feature articles by such 
luminaries as Baron De Rothschild. John D. DeButts 
of A.T.&T.. President Carter, Anwar Sadat. and others 
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New York magazine reports that even that first issue 


pees 


A Columbia University sociologist has concluded 


Srole is-the same sociologist who. 20 years ago. 


He says that people living in unpopulated areas are 





PRR SS a an me pene rs 


Sot 


sardaa n a 
R ees 


PaP, aseta 


symptoms of an imminent nervous breakdown. Srole 
reports that similar surveys in New Zealand have 
discovered that people living in the countryside are 
twice as likelv to use tranquilizing drugs as are 
people living in sprawling. bustling cities. 


ss 


SCIENCE TO THE RESCUE AGAIN 


The latest scientific breakthrough for beer drinkers at 
picnics is a new paper cup that prolongs the foamy head 
on the beer. = 

The Dixie-Marathon Company. the maker of the new # 
foam-preserving cup. introduced it at the recent = 
National Restaurant Association trade fair in Chicago. 
The company is being very hush-hush about how it i 
works. It says only that the cup “employs a special wax- #8 
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Up.” and reports that tests on beer-drinking college 


A long-term study of patients in mental wards has 


Science News reports that a survey of “chronic 5 
psychotics” confined to the Northville State Hospital in # 
Michigan overwhelmingly supported Richard Nixon Ss 
during the 1972 election. An earlier survey in 1964 
found similar overwhelming support for conservative 
Barry Goldwater. 

According to Science News, psychotics tend to have 
been “dominated by authoritarian personality traits” # 
and therefore tend to favor authoritarian candidates — & 
in these cases. Republicans. = 


LOSER OF THE WEEK 
A 25-vear-old Tucson man is in jail on charges of 


# attempting to hold up a book store with a cactus. 
# Tucson police say Allen Cross entered the store with a 


menacing-looking cactus. He then threatened to swing 


immediately. On the other hand. the bookstore owner 


2 wasn't exactly spineless himself. He hit Cross with a 


a stick. and then phoned the police. 
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Another view of Redfearn 


BY DOUG VAUGHAN | 


While the facts and fictions surrounding the history 
of FBI informant Timothy Redfearn have been 
reasonably well established. their meaning is not as 
clear. The real issue is the relative mixture of evil and 
stupidity in the actions of the government. | Can 

Since 1969. Tim Redfearn was a spy for not only the- 
FBI. but also the Denver Police Department, the DEA, 
the Secret Service, suburban police departments. 
perhaps others. He gathered information — one 
hesitates to flatter it with the label “intelligence” — on 
virtually every citizen's group and community 
movement in the area. 

Redfearn was not alone. His file indicates that others, 
too. kept watch. Our investigation confirms what many 
have long assumed: that there exists in the Denver- 
Boulder area a network of secret informants and agents 
` paid by the government to spy on people. Literally 
hundreds of persons were spied on by Redfearn alone, 
their names and activities entered into FBI files. There 
is no evidence that any of those named was engaged in 
illegal or violent activity. 

Redfearn specialized in the Socialist Workers Party. 
which is. to its ever-lasting discredit, truly “harmless.” 
regardless of what the FBI in its self-serving idiocy may 
ascribe to the SWP by taking revolutionary pretensions 
at face value. 

But what if the SWP or any of the others were not so 
“harmless?” Would that justify the spying and 
disruption? Only if one accepts the premise that the 
FBI's function is to “protect” the people. From what? 
Let us examine the FBI's priorities: 

In March 1971, someone turned the tables on the 
FBI. In the dark of night, several persons broke into the 
FBI's office at Media. Pennsylvania, and stole 
thousands of documents. Within days, a group calling 
itself “the Citizen's Commission to Investigate the FBI” 
was releasing hitherto secret information about the 
FBI's activities. | 

According to the group’s analysis of the stolen FBI 
files. only one percent of the documents were devoted 
to organized crime. mostly gambling; some 15 percent 
concerned bank robberies, murder, rape and interstate 
theft: another 30 percent were “manuals, routine forms, 
and similar procedural matter.” But fully 40 percent 
were devoted to political surveillance; of these, two 
cases involved right wing groups, another ten involved 
immigrants and aliens, and over 200 focused on left or 
liberal groups and individuals. Another 14 percent of 
the documents dealt with draft resistance and “leaving 
the military without government permission.” 

A month after the Media break-in, the FBI’s director 
ordered all COINTELPRO (Counter-intelligence 
Programs) operations “discontinued.* A memo from. 
assistant director Charles Brannan to J. Edgar Hoover's 
right-hand man, William Sullivan, explained the action. 
Alluding to the seven COINTEL programs — the New 
Left: “white hate groups;” “counterintelligence and 
special operations:” Communist Party, USA; Socialist 
Workers Party: and “Black Extremists” — the memo 
read: “These programs involve a variety of sensitive 
intelligence techniques and disruptive activities which 
are closely supervised at the Seat of Government. They 
have been carefully supervised with all actions requiring 
prior bureau approval and an effort has been made to 
avoid engaging in harassment. Although successful over 
the vears it is fair that they should now be discontinued 
for security reasons because of their sensitivity. . . In 
exceptional instances where counterintelligence action is 
warranted, it will be considered on a highly selective 
basis with tight procedures to insure absolute secrecy.” 

According to the Senate Select Committee on 
Intelligence, “The FBI has compiled at its headquarters 
over 480.000 files on its subversive investigations and 
over 330,000 files on its extremist investigations. During 
the twenty years from 1955 to 1975 the FBi conducted 
740.000 investigations of ‘subversive’ matters and 
190.000 investigations of ‘extremist’ matters.” The 
committee concluded that the FBI “. . .has never 
significantly limited informant reporting about the 
lawful political activities or personal lives of American 
citizens.” 

The sixties were a period of political awakening for 
many of us. The civil-rights movement and ghetto 


Doug Vaughan was co-author of Straight Creek's 
investigative series on FBI informant Timothy 
Redfearn, and was himself a target of Redfearn’s 
spying. l 
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rebellions taught us that mystifying notions about - 
democracy in which we had been indoctrinated since 
birth were subject to stringent limitations: equality of 
opportunity -— that is, equal “right” to compete, rise 
and fall. exploit or be exploited within the prevailing 
system -— was held out as the furthest an oppressed 
nationality could aspire. Those who sought militancy to 
hold America to its promise — ranging from Dr. King 


. to Malcolm to Fred Hampton — were harassed. 


intimidated, threatened, and when all else failed. 
assassinated. : 

Similarly, there came a time during the Vietnam War 
when a basic question could no longer be avoided: how 
could we speak of democracy at home when we were 
trampling it abroad? Some people, wringing their hands 
over the loss of “hearts and minds” (not to mention 
sundry arms and legs) sought to ascribe these troubles 
to some collective character weakness: the enemy. they 
declared. was “us.” “We” killed King and the Kennedys. 
“We” were responsible for Vietnam. 





For others this was no longer a question merely of 
“us” being “wrong.” Rather, the government was wrong 
precisely because “they” — the Vietnamese people led 
by the Viet Cong — were right. 

An important connection was being made: the war in 
Indochina was no “aberration.” It was neither a 
“quarmire” nor a “mistake,” as liberals held it out to be. 
It was a tragedy to be sure, but mainly because it was a 
repetition of our all-too-bloody past. 

This process of demystification was nothing less than 


- an awakening to our own history. 


We were also learning, as if anyone should have 
needed reminding, that outrage and righteous 
indignation would not be enough to change things. In 


- Eliot’s words, “You don’t disperse a mist with a hand 


grenade.” The real problem was an ethos, the hegemony 
of an ideology which has been centuries in the making. 

One of Lenin’s comrades once wrote him to complain 
that. if only there were 100,000 Russians who truly 
hated the Czar, the revolution would be a cinch. Lenin 
is said to have responded that 100,000 who hated would 
Surely be enough, if only there were 10,000 who truly 
understood. And even the armed overthrow of the State 
does not a revolution make, as the contemporary 
Russian experience illustrates all too well. 

There were plenty of people who had learned to hate 
during the "60s: now we are trying to understand. Kent 
State and Jackson State, Chile and South Africa, 
repression at home and abroad — sooner, hopefully, 
rather than later, such events were bound to explode 
upon people’s consciousness. Exposures of chicanery 
and plots, assassinations and coups d'etat coincided 
with the Watergate scandal. People no longer believe 
the government and many actually hate it. 

It was at this juncture, in a context of profound 
ideological crisis, that Richard Nixon became 
expendable to his corporate patrons. Nixon had 
committed one unpardonable sin: he had exposed the 
real nature of the State by applying to the Loyal 
Opposition the same techniques which Democrats and 
Republicans alike had been using against the Left for a 
century. A caretaker administration tried to restore 
confidence. Now we are treated to the spectacle of an 
“outsider” winning the White House, aided and abetted 
by the same old crowd who gave us Vietnam, on the 
promise that he would never tell us a lie. He would 
“restore morality” in foreign policy, thus likening this ` 
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whore of a government to a virginal innocent u 
by lust. He would “bring us together. 
-Haven't we heard all that before? Now comes the 
Senate Select Committee on intelligence, including © 
Colorado's Gary Hart. to report that the intelligence 
agencies are finally “under control.” The on-going 
scandals of the FBI and-CIA, like Watergate and 
Victnam and Chile are being pedalled as.aberrations, as 
departures from an otherwise respectable and 
commendable record, as mistakes or at worst, mere 
“excesses.” 

These apologists for the government's goon squads 
share the assumption that secret police agencies have 
some “legitimate” function to perform, that they protect 
this mythical Us from some ill-defined but imminently 
dangerous Them who are trying to take away our 
freedom. | submit that the real threat is precisely the 
FBI. CIA. and the entire alphabetized panoply of secret 
police who have sprouted like a slimy mold on the body 
politic of a capitalistic society in advanced stage of 
decay. 

The fundamental issue is the question of the nature of 
the State. Some still regard the government, laws. 
courts and institutional processes as neutral, above and 
outside society and its tensions, a mediator of disputes 
and impartial arbiter. You rely on the State when 
something goes wrong. If that something is the State 
itself gone wrong, well, you can rely on those same 
institutions and processes to reform the government 
itself. All that’s needed, then, is a little fine-tuning of an 
otherwise useful and efficient machine. gk 

There is another view, however, which I share: that 


_is. the State evolves historically out of a matrix of 


necessity and belief — from economy, the organization 


of social relations among the species to contend with 


the exigencies of the environment, and from 

ideology. the species’ self-perception of its place in 
the world. Every social order develops an ideological 
and political superstructure that reflects the economic 
base. 

This view, associated with Marx and Lenin, argues 
that the State, any State, even if it be democratic in 
form, is dictatorial in content. The State is nothing 
more nor less than “an instrument of class rule.” a tool- 
by which one class oppresses another, even if the ruling 
class occasionally grants concessions and soaks up the 
blood of class conflict in a parliamentary or 
bureaucratic sponge. 

There is ample evidence, even in the doctored school 
texts by which we first encounter our history, that the 
second formulation is closer to the truth than the first. 
The hallowed Constitution began as an embodiment of 
hourgeois rights and bourgeois freedoms — freedom. 
for example, to own human beings like so many cattle. 
The inalienable right of one class to own and control all 
important property — land, natural resources, mines, 
factories — obligating the vast majority, who beyond a 
few items for personal use, own nothing more than their 
capacity to do work, to sell their labor to the owners of 
the means of production. 

A civil war had to be fought to destroy that first 
“freedom.” A second war, less spectacular but 
protracted and equally bloody, is being fought to 
determine the limits of the second form of slavery. Even 
that much-worshipped afterthought, the Bill of Rights, 
is a mixed blessing, according freedom of the press to 
those who own the presses and making sure that 
property gained by theft and inheritance can be taken 
for a public purpose only with “just” compensation and 
proper attention to a process due the rulers but not the 
ruled. | 

Which brings us back to the FBI. Some of those who 
show up in the list of those spied upon by Tim 
Redfearn are no doubt appalled: what did I do to 
deserve this? they ask. Others, like the liberal politicians 
and self-styled “revolutionists,” take such notoriety and 
guilt-by-association as a form of flattery; like Nixon’s 
enemies list, being spied on has become a kind of 
political status symbol. See, they say, I’m the enemy of 
the State. The FBI says so.” 

Indeed, it is a waste of the taxpayers’ money to 
bother with those who pose no “real” threat. Are we to 
conclude, therefore, that our tax money would be better 
spent if the FBI were more cost-efficient and confined 
itself to those who do pose a serious threat, assuming 
the FBI were politically and intellectually capable of 
telling the difference? 

__ There are many people today who entertain the 
illusion that the FBI can be reformed, that it can be 
made “responsible and “accountable.” This illusion 
arises from a misconception of the function such 
agencies perform in capitalist society. | contend that the 
FBI cannot be reformed precisely because, as the . 
Senate Select Committee has now assured us, it already 
is responsible and accountable to the ruling class of this 
country. Its agents may, like Nixon at a higher level. 
take themselves and their job too seriously at times: 
they may blunder.and “go too far.” But the function of 
the FBI since its inception (as the General Intelligence 
Division of the Justice Department in the Red Scare 
following the Bolshevik Revalution) has been, is now, 
and will remain that of coordinating the repression of 
any and all individuals, organizations and movements 
which pose a real or imagined threat to the capitalistic 
order. Reform it all you will, that much (its essence) 
will remain. : ask 

What is required, then, is to eliminate: all such 
agencies and their political surveillance and sabotage 
functions. But to do so requires nothing less than the 
overthrow of the State and the class which it serves. 

rhe irony. of course, is that the FBI will put this 
column in its files. See, they will say, we have to protect 
our way of life from people such as these. This man 
wants to overthrow the government and those who 
publish his views must be sympathizers. And you know 
what? They will be absolutely right. We have been 
brought together after all — by a common enemy. E 






The great escape 


How could I have been of so little faith? 

The ink wasn’t even dry on my question about what 
we would have to laugh about, now that-the uproarious 
Perils of Claudine have reached their conclusion. and 
the producers in Aspen have given us the second half of 
a double feature, a sequel entitled The Great Escape of 
Theodore Bundy. 

Mack Sennett would have loved it. 

The show opens on a quiet Aspen morning last week 
on the second floor of the Pitkin County Courthouse. 
in the same courtroom made famous by the trial of 
Claudine in front of the same judge — George Lohr 
who presided over the first half of this thrilling twin 
bill. 

This time, however, the case is more serious. 
Claudine got 30 days for fatally shooting Spider Sabich: 
Ted Bundy could get the chair if he is found guilty of 
murdering a nurse named Caryn Campbell. ` 

A former law student, Bundy is defending himself. 
and has pleaded innocent to first-degree murder charges 
against him. 

In this scene, Bundy is asking Lohr for a ruling that 
would prohibit the death penalty, in the event Bundy is 
convicted of the murder, when Lohr calls for a half- 
hour recess. 

Bundy asks permission to use the law library at the 
rear of the courtroom, and is escorted there by his 
guard. a Pitkin County Sheriff's officer. Bundy 
disappears behind some stacks to study his books. or so 
we — and the guard — believe. 


Here the scene switches downstairs to the sheriff's 
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if you like money, we know you would like 
working at the top phone sales job in the country. We 
are looking for people with a positive mental attitude. 
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office. in- the rear of the courthouse. A man. who has 


just walked in and conducted several minutes worth of 


routine business with a sheriffs secretary., is getting 
ready to leave when he asks, casually, “Oh. by the wav. 
is it normal for people to jump out of the second story 
window of this building?” 


Then ensues a great rush out the door of the sheriff's 
office. with some of the posse heading for the lawn 
bencath the window of the law library, where thev find 
some scattered papers belonging to none other than 
Theodore Robert Bundy, and some of the posse 
heading for the second floor of the courthouse. velling 
to the guard. “Where’s Bundy?” 


“Why he’s right here.” says the guard, “behind this 
booksh...” 


As the mob clatters down the stairs in pursuit of the 
man who was supposed to be behind the bookshelf. 
Lohr returns to the courtroom, a model of judicial 
screnity in the eve of a storm, to be informed that the 
prisoner has taken his leave. 


You can supply vour own facial expression. 

Now the scene switches to a subplot on a stretch of 
Colorado Highway 82, down the Roaring Fork Vallev a 
few miles from Aspen. and not far from a checkpoint 
that has been set up in hopes of snaring Bundy. 


A couple of gents are tooling along the two-lane. 
headed away from Aspen to a point unknown. in a car 
that is packed with about 500 pounds of baled 
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marijuana: so much grass, as a matter of fact. that the 
trunk won't hold it all. 

The two gentlemen round a curve and there ahead of 
them. lo and behold. they spy a roadblock. complete 
with shotguns. sheriffs and raised trunk lids. 

Once again. vou can supply your own facial 
expressions of the two travelers. and perhaps throw in a 
couple of expletives deleted. 

Back in Aspen. meanwhile, a group of officers are 
huddled around the radio in the sheriff's office. listening 
to reports coming from a part of town where Bundy has 
reportedly been seen, wearing a blue- and white-striped 
shirt. 

A horde of volunteer searchers has been dispatched 
‘to search the area door-to-door. Then. from inside the 

‘sheriff's office is heard a great cheer. The two-way radio 
has told them. “thev’ve got him, they've got him.” 
Backslaps. Whoops of jov. Laughter. Then the revelry 
stops. 

They've got the wrong man. Instead of Bundy in blue 
and white. it is another man in a blue and white shirt. 
He is. as a matter of fact, one of the searchers. 

On it goes. into the night: 

Tracking dogs. milling about on a bridge where 
thev've lost the scent.... 

A helicopter. buzzing the high mountains east of 
Aspen in an effort to prove that Bundy may have pulled 
off the nation’s first water-diversion caper by escaping 
through one of the tunnels normally used to smuggle 
Western Slope water to Colorado's East Slope.... 

And. somewhere in the darkening quiet of the 
Roaring Fork Valley. one resident sits in his easy chair. 
pulling an earlobe and wondering aloud. “Now why 
would Ted Bundy want to escape? After what happened 
to Claudine. I couldn’t think of a better place to stand 
trial.” 

I'm not going to spoil all this by telling vou the 
ending. But I can guarantee that it'll be another side 
splitter. and I haven't even seen it. 
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File PART 4 





Beginning on March 24th, Straight Creek published a 
five-part series detailing the activities of Colorado’s 
most notorious FBI informant, Timothy J. Redfearn, 
during the past six years. We named hundreds of 
people and groups Redfearn reported to the FBI. We 
told how the FBI kept its snitch out of jail. We revealed 
how Redfearn also supplied political intelligence to the 
Denver Police Dept. and how he operated a head shop 
to obtain information on drug users. 


That’s the kind of tough, hard-hitting, investigative 
reporting you get in Straight Creek: the things the 
daities and the TV stations never tell you. 


Don’t miss another issue. Subscribe now. 
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Current attractions 


Airport "77: Subtitled “The Poseidon Adven- 
ture with Wings.” the latest entry in the 
disastrophe sweepstakes carries an all-star cast. 
including Jack Lemmon. Brenda Vaccaro. and 
Olivia deHavilland to the bottom of the 
Bermuda Triangle in a 747. It's all quite good- 
natured and predictable: co-star Darren 
McGavin likens the picture to a well-made 
Chevy. 

Aladdin 


Annie Hall: Woody Allen walks a tightrope 
between comedy and pathos in his latest film, 
a semi-autobiographical romantic comedy (co- 
starring Diane Keaton) about “a contemporary 
urban neurotic.” In Allen's talented hands, the 
neurotic becomes Everyman, and Allen 
emerges as the greatest film comic since 
Chaplin. 
Arvada Plaza, Buckingham 5, Cherry Knolls, 
Cooper Cameo, Lakeside, Northglenn, 
Target Village, Valley 


Bad: A new film from Andy Warhol. 
Denver 


A Bridge Too Far: An all-star World War II 
epic. directed by Richard Attenborough and 
featuring Redford. Hackman. Caan, and an 
army of lesser lights. 

Continental 


Cinderella: An X-rated version in which the 
word “slipper” takes on multiple meanings. 
Colorado IV 


Cousin, Cousine: A delightful Gallic 
romance, in which a pair of unconventional 
cousins enjoy each other without inhibition, to 
the consternation of their scandalized families. 

Tamarac 6 


Day of the Animals: Christopher George 
stars in this exploitation film about the 
revenge of the beasties on those nasty, 
exploiting humans. 

Thornton 


The Deep: A new underwater thriller by Jaw's 
author Peter Benchley: starring Robert Shaw, 
Jacqueline Bisset. and Nick Nolte. 

Cherry Creek, Southglenn, Westland 


The Devil Within Her: Joan Collins brings 
forth the Prince of Darkness after a very 
turbulent pregnancy. “It’s alive!” shrieks 
obstetrician Donald Pleasence, sparking 
rumors of a sequel., 

¥f Denver, Thornton 


The Eagle Has Landed: Donald Sutherland. 
and Michael Caine star in an action film about 
the World War II plot to kidnap Winston 
Churchill and deliver him to Der Fuhrer. 
Aurora Mall, Brentwood IV, Cinderella City, 
North Valley, Southglenn 


The Exorcist, Part Il: The Heretic: One good 
180-degree turn deserves another, decided the 
makers of the third most lucrative movie of all 
time. so here is its sequel, starring Linda Blair 
as Regan grown older and in need of a shrink 
(Louise Fletcher). Co-stars include Richard 
Burton. James Earl Jones, and Max von 
Sydow. 

Centre, opens June 17 


Fantastic Animation Festival: A collection of 
16 animated shorts of many varieties; all merit 
a wider audience than shorts usually receive, 
and this anthology is an admirable showcase. 

Flick, U-Hills 


For the Love of Benji: Pudgy old producer 
Joe Camp has a loveable pet — a dewy-eyed 
little mutt named Benji — and he never tires of 
showing off how clever the little devil is. For 
the Love of Benji will go far in advancing 
Jimmy Carter’s campaign to improve human 
rights around the world. (Canine rights are 

another matter.) 
Brentwood IV, Buckingham 5, Cherry Knolls, 
Cinderella City, Colorado IV, Lakeridge, 
North Valley 


Freaky Friday: The best Disney live-action 
film in a decade, featuring a stunning perfor- 
mance by Barbara Harris. Still, it’s pretty 
lightweight stuff. Jodie Foster costars. 
Aurora Mall, Target Village, Valley 


Infra Man: Television and the movies are 
often parasitic. This goodie is a spin-off from 
The Bionic Man; in this case, the hero is 
nuclear-powered. 

Tamarac 6 


King Kong: The multi-million dollar remake 
of the 1933 classic owes a lot to its 
predecessor, but manages to make an im- 
pressive spectacle on its own merits. Jessica 
Lange in particular is an improvement on Fay 
Wray. 

Crest, Fox Aurora, Gothic, Mayan, Oriental 


The Last Tycoon: A strange version of F. 
Scott Fitzgerald’s last novel, seemingly filmed 
underwater and, like the novel, unfinished, in 
what may be a practical joke by scenarist 
Harold Pinter. A confrontation between 
Robert DeNiro, who plays the tycoon, and 
Jack Nicholson, as a Communist labor 
organizer, crackles a bit. 

i Village Square 
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The Little Giri Who Lives Down the Lane: 
Nymphet Jody Foster plays either wholesome 
moppets or fledgling femme fatales: her role in 


this one tends more to the latter. With Alexis ' 


Smith and Martin Sheen. 
Buckingham 5 


Murder by Death: Neil Simon works himself 
into another ulcer striving for laughs with this 
satire on detectives past and present. The all- 
star cast needed no direction, and all “do their 
thing” brilliantly. especially those two 
geniuses. Peter Sellers and Alec Guinness. 


Federal, Village Square . 


The Other Side of Midnight: A soap opera 
about a World War I! romantic triangle, 
starring Marie-France Pisier (the hero's 
squirrely wife from Cousin, Cousine), Susan 
Sarandon, and John Beck cain Rose’s 
father) as the hypotenuse. 

Cherry Creek, Villa Italia; opens June 17 


Rocky: A Cinderella story, not only for the 
crumb-bum boxer hero of the title, but for 
author/star Sylvester Stallone, new heavy- 
weight champion of the heartstrings. A must, 
especially for those who only see one movie a 
year. 

Colorado IV, Lakeside, U-Hills 


Ruby: After a [S-year absence from films, 
Piper Laurie returned to play the religious 
fanatic mother of Carrie. This film continues 
that typecasting. 

Denver, Target Village, Thornton 


Silver Streak: Adventures on a train; in the 
case of Gene Wilder. these include leaving the 
train en route more often than he'd care to. 
With a hilarious supporting performance by 
Richard Pryor. who must be the funniest man 
around. - 
Buckingham OutHouse, Cinema 70 


Slap Shot: Paul Newman gives a vigorous 
performance as the captain of a rough, profane 
pro hockey team. Director George Roy Hill 
(The Sting) can't seem to decide whether the 
violence of hockey is hilarious or horrifying, 
and the film suffers from this ambivalence. 
Colorado IV 


A Star Is Born: Yes, and the star is Kris 
Kristofferson. who far outshines an inert, 
distracted Barbra Steisand in this muddled 
remake of the old Hollywood classic, this time 
set in the world of rock music. 

Tamarac 6 


Star Wars: An enormously entertaining 
fantasy adventure in a far-away galaxy; 
director George Lucas (American Graffiti) has 
loaded his film with:special effects that give us 
a look at what movies may be like by the 
1980s. : 

- Cooper 


Thieves: 
Thomas and Charles Grodin. 
Village Square 


Three Women: Robert Altman’s new: film, 
starring Shelley Duvall, Sissy Spacek, and 
Janice Rule, is an enigmatic visualization of an 
actual Altman dream. Unfortunately, the 
dreamer has failed to provide an interpreta- 
tion. 

Valley 


Thunder and Lightning: David Carradine 
and Kate Jackson star in this action adventure 
pic about the weather. 

Aurora Mall, Lakeridge, Tamarac 6, Thornton 


Wizards: Animator Ralph Bakshi’, warm-up 
exercise for his forthcoming Lord of the Rings. 
The plot of this preview does not augur well 
for Tolkien, but Bakshi’s graphics are exciting 
enough to render him the only man for, the 
trilogy. 

Cinema 70 


Revivals 


Aloha, Bobby and Rose: Paul LeMat 
(American Graffiti) and Diane Hull star as 
hapless young lovers.in a Los Angeles that 
seems almost too much a part of the °70s. It’s 
difficult to feel empathy for cinema sweet- 
hearts these days when you know that sooner 
or later, one of them is going to get blown 
away before your eyes. 

Vogue, June 18-20 


At the Circus: One of the Marx Brothers’ 
lesser efforts. Groucho is inimitable singing 
“Lydia, the Tattooed Lady,” and Eve Arden 
plays a wise-cracking acrobat who walks on 
ceilings, but Kenny Baker crooning “Two 
Blind Loves” is the height of 1939 drivel. 
UMC Forum Room, C.U., 
7 & 9 p.m., June 16 


Barbarella: Jane Fonda as a wide-eyed space 
naif, narrowly ig Jo 8 seduction at every 
turn. 

Gothic, Oriental 


Bonnie and Clyde: Arthur Penn’s 1967 


landmark film, starring Faye Dunaway and 


Warren Beatty in the title roles. The film’s use 
of violence broke new cinematic ground. 
Flick, June 20 
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A new comedy starring Marlo 


legendary folk 


Buffalo Bill and the indians: Robert Altman 
muddies the, Bicentennial waters by depicting 
the American frontier as so much show 
business hokum. Paul Newman heads a 
dazzling cast, and although it’s no Nashville, 
any film by Altman is worth seeing for its 


frequent touches of genius. 
Flick, June 17 


Elvira Madigan: A beautifully photographed 
Swedish film by director Bo Wildeberg, in 
which an enchanting young woman and her 
cavalier lover meet tragedy, to the strains of a 


Mozart piano concerto. 
Flick, June 21 


Food of the Gods: A ludicrously overblown 
film version of a sketch by H.G. Wells in 
which gigantic animals threaten to take over 
the earth. Featuring Ida Lupino, who has 
certainly seen better days. 

Paramount, Northglenn 


The’ Graduate: Dustin Hoffman as 
quintessential young-man-in-search-of-values, 
learning about life from Mrs. Robinson (Anne 
Bancroft) and applying his lessons to his 
tutors daughter (Katheraine Ross). The 
Graduate helped us all grow up a little. 
UMC Forum Room, C.U., 
7 & 9 p.m., June 21-22 


Harry and Walter Go to New York: Elliott 
Gould and James Caan muck up what might 
have been a pleasant little comedy; Diane 
Keaton, Michael Caine and Charles Durning 
attempt a rescue operation. 

Cinema 70 


international Animation Festival: The first 
in a 13-part series of half-hour programs 
dedicated to the best in contemporary 
animated shorts from all over the world. 
Channel 6, 5:30 p.m., June 17 


its a Mad, Mad, Mad, Mad World: An all- 
star cast of comics chasing after buried loot; 
often wildly uneven, but with a few good 
scenes from old pros like Jimmy Durante. 
Ogden, June 17-18 


Key Largo: Bogie and Edward G. Robinson 
striking sparks off each other in a classic 
example of film noir. Featuring Claire Trevor 
in an Oscar-winning supporting role. 

Ogden, June 14-16 


Kidnapped: Robert Newton and Bobby 
Driscoll star in Walt Disney’s adaptation of 
the Robert Louis Stevenson classic. 

Arvada Center, 10:30 a.m. & 12 noon, June 18 


Ladies and Gentlemen, the Rolling Stones! 


A concert film, starring — guess who? 
Denver, Midnight, June 17-18 


Leadbelly: A 1975 film based on he life of 

singer Huddie Ledbetter, 

starring Roger E. Mosley in the title role. 
Vogue, June 20-21 


The Lion in Winter: Henry iI (Peter O'Toole) 
and Eleanor of Aquitaine (Katherine Hep- 
burn) bitching, bitching, bitching. 

Ogden, June 19-20 


Logan’s Run: A Brave New World, super- 
ficially explored by scenarist David Zelag 
Goodman, in which youth is dominant and 
everyone is zapped out at age 30. Everyone, 
that is, but “runners” Michael York and Jenny 
Agutter, who brave an extravaganza of special 
effects for an audience with Peter Ustinov. A 
diverting addition to the sci-fi catalogue. 
Tamarac 6, 


The Long Goodbye: Elliott Gould gives his 
last memorable performance as Raymond 
Chandler’s Phillip Marlowe, in Robert Alt- 
man’s funny, far-out tribute to the private-eye 
genre. ` 
Vogue, June 15-17 


The Magic Flute: Bergman and Mozart, 
seemingly made for each other, in the best 
introduction to opera ever made — for 
children of any age. 

Flick, June 19 


The Man in the White Suit: One of the best 
of Alec Guiness’s comedies from the early *50s, 
in which he portrays an inventor who has 
discovered a miraculously indestructible fabric. 
With Joan Greenwood, whose erotically 
throaty voice is one of the most memorable in 
films. 

Channel 6, 10 p.m., June 18 


Marooned: Gregory Peck stars in John 
Sturges’ 1969 sci-fi movie about astronauts 
trapped in space. Oscar-winning special effects, 
but the story is a drag. 

Gothic, ON; June 17-18 


Nashville: Robert Altman’s panoramic look at 
America in microcosm as the world of coun- 
try music.“ With 24 featured players, an 
inspired ensemble. 

Vogue, June 22 
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The Petrified Forest: Bogart’s first major 
role, as the escaped killer Duke Mantee, and 
he steals the picture from Bette Davis and 
Leslie Howard. A gripping screen adaptation 
of a play by Robert E. Sherwood. 

Ogden, June 14-16 


Phantom of the Paradise: Paul Williams and 
Brian de Palma provide a few interesting 


' effects, but there are many dull stretches. 


Cinema 70 


The Pink Panther: Peter Sellers’ original 
outing as the bumbling Inspector Clouseau, 


‘but not up to the level of the later Shot in the 


Dark or the recent Pink Panther Strikes 
Again. 

= UMC Forum Room, CU, 

7 & 9:15 p.m., June 17-19 


Rafferty and the Gold Dust Twins: An 
unjustly neglected minor masterpiece, starring 
Alan Arkin as an alcoholic driving examiner 
who is hijacked into chauffeuring two flakey 
female ex-cons (Sally Kellerman, Mackenzie 
Phillips) across the country. 

Vogue, June 21-22 


Robin and Marian: Sean Connery and 
Audrey Hepburn revive old-fashioned roman- 
tic conventions in this 1976 extension of the 
Robin Hood legend into the middie age of the 
characters. } 

Ogden, June 19-20 


Start the Revolution Without Me: Donald 
Sutherland and Gene Wilder in a 1970 comedy 
romp in which both play mismatched twins at 
war with the [8th century. 

Ogden, June 17-18 


The Sting: Paul Newman and Robert Red- 
ford working an elaborate scam on Robert 
Shaw. The con game may not work in re- 
release. 

Brentwood IV 


Take the Money and Run: Woody Allen, 
playing the cello in a marching band, among 


other accomplishments. 
Flick, June 16 


Taxi Driver: Robert DeNiro turns in a vir- 
tuoso performance as a New York cabbie with 
a few loose screws, and the movie marks 
Director Martin -Scorsese as a film-maker of 
the first order. 
Federal, Village Square 


Thieves Like Us: Imagine Bonnie and Clyde 
as adolescents: (Kéith Carradine, Shelley 
Duvall), then imagine the film as Robert 
Altman would have made it: a touching, tragic 
love affair. A beautiful film, with a rare pre- 
Cuckoo’s Nest appearance by Louise Fletcher. 

Vogue, June 16-19 


Veronique: A 1976 film by Claudine Guile- 

main, Eric Rohmer’s assistant, about a 13- 

year-old girl’s introduction to adulthood. 
Ogden, June 21-23 


Violons du Bal: Michel Drach’s recollections 


of his childhood in France make Nazi per- 
secution seem like a Sunday outing in the 
country. Still, Drach’s film-within-a-film tech- 
nique has its charm. 

Ogden, June 21-23 


WR-Mysteries of the Organism: A peculiar 
Yugoslav documentary about Wilhelm Reich, 
father of the orgone box. 

Flick, June 18 


Yellow Submarine: The Beatles as colorful 
cartoon dudes in an animated joyride through 
Pepperland. 

Flick, June 22 


THEATERS 


Aladdin, 2010 E. Colfax, 388-6401 

Arvada Plaza, 9374 W. 58th Ave., Arvada, 421-2777 

Aurora Mall, 14200 E. Alameda, 343-4200 

Brentwood 4, 1985 S. Federal, 935-4647 

Buckingham Square, 1340 S. Havana, Aurora, 755-4440 . 

Centre, 216 16th St., 222-4797 

Century 21, 1370 S. Colo. Bivd., 757-8401 

Cherry Creek, 3001 E. 1st Ave., 355-4457 

Cinderella City Cinema, Cinderella City Shop. Ctr., W. 
Hampden & Santa Fe, Englewood, 761-4604 

Cinema 70, 7300 Irving, Westminster, 428-5132 

Colorado Four, 390 S. Colo. Bivd., 388-1627 

Continental, S. Valley Hwy & E. Hampden Ave., 
758-2345 

~ Cooper, 960 S. Colo. Bivd., 757-7681. 

Crest, 2245 Kearney, 355-1616 

Denver, 510 16th St., 534-5339 

Esquire, 590 Downing, 733-5757 

Federal, 3840 Federal, 458-0170 

Flick, 15th & Larimer, 629-0555 

Fox Aurora, 9900 E. Colfax Ave., Aurora, 366-2941 

Gothic, 3263 S. Broadway, Englewood, 781-5515 

Lakeridge, 1650 Wadsworth Bivd., Lakewood, 238-1346 _ 

Lakeside Twin, 4655 Harlan, Wheatridge, 421-6636 

Mayan, 110 Broadway, 733-6015 

North Valley, N. Valley Shop. Ctr., 88th & l-25, 
Thornton, 288-5610 

Northglenn, Northglenn Mall, 104th & 1-25, Northglenn, 
452-7961 

Ogden, 935 E. Colfax, 832-4500 

Oriental, 4335 W. 44th Ave., 433-8989 

Paramount, 519 16th St., 534-5388 

Southgienn, 6840 S. Race, 795-9525 

Tamarac, 7901 E. Beliview, 755-5100 

Target Village, 5255 W. Warren, 988-5255 

Thornton 3, 88th & Corona, Thornton, 287-9112 

U-Hills, 4150 E. Amherst, 757-7161 `~ 

Villa italia, W. Alameda & Wadsworth, Lakewood, 
922-6377 

Village Square East, 8988 E. Hampden, Aurora, 
771-5355 

Vogue, 1465 S. Pearl, 777-2544 

Westiand, Westland Shop. Ctr., 10405 W. Colar, ; 
Lakewood. RE 
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A surefire formula 


Roller Coaster 
Century 21 


Those of you who are looking for a purely 
entertaining movie to while away a few hours on a 
summer evening, and find that Star Wars is sold out, 
could do worse than to drive south a few blocks on 
Colorado Boulevard to catch Roller Coaster. It’s been a 
few years (since Hitchcock’s Frenzy, if memory serves) 
since the last movie which featured a psychopathic 
killer who outwits the authorities reel after reel, until he 
is inevitably tripped up. The formula is surefire when 
handled competently, and Roller Coaster manages it 
quite effectively. 

For one thing, the picture is cast well, and the actors 
acquit themselves creditably. The psychopath is. played 
by Timothy Bottoms, in a refreshing departure from the 
wholesome youths he has played in films like The Paper 
Chase and The Last Picture Show. Bottoms’ character, 
referred to in the credits merely as the “Young Man,” is 
an emotionless loner who bombs amusement parks for 
fun and profit. To obtain the latter ($1 million in 
unmarked $50’s and $100’s), he threatens the owners of 
five conglomerates who are heavily into the amusement 
industry with another sample of his handiwork if they 
do not pay up. 

The Young Man finds a worthy antagonist in George 
Segal, cast as Harry Calder, a hard-bitten safety and 
standards inspector who specializes in checking out 
roller coasters. Harry notices the pattern of amsuement 
park catastrophes before anyone else, and tumbles on 


the meeting of industry magnates in which the Young _ 


Man’s extortion plot is revealed. The Y.M. has bugged 
the meeting (his knowledge of electronics is boundless), 
and he picks Harry to drop the money because he is 
flattered by Harry’s respect for his diabolical brilliance. 
Segal is in fine form in this role. He has wisely chosen 
not to play the part for laughs; the disasters of The 
Black Bird and The Duchess and the Dirtwater Fox 
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recently Behind him should have convinced him that his 
talents for broad comedy are limited. As Harry Calder, 
he returns to the role of beleagured Everyman which he 
handled well in such earlier comedies as A Touch of 
Class and Where's Poppa? 

The third major role in Roller Coaster finds Richard 
Widmark, again cast against type, playing an FBI 
investigator who prides himself on his professionalism 
but in fact is surpassed in shrewdness by every member 
of the audience. Widmark’s Special Agent Hoyt is 
ultimately forced to admit that Harry may have a few 
better hunches on how to trap the Young Man than 
Hoyt himself does. 

Each of these characters is fleshed out by some 
lifelike eccentricities. The Young Man is meticulous in 
his planning, yet is not without a sense of humor. At 
one point, he has Harry buy a silly-looking amusement- 
park hat with his name stitched onto the brim so that a 
delivery boy can identify Harry and deliver a package 
from the psychopath. Harry wages a losing battle to 
give up cigarettes throughout the movie. And Hoyt’s 
pomposity is sharply delineated in his habit of 
promising every public servant who assists in the 
manhunt that his supervisor will be sent “a letter of 
commendation.” 

The settings for the film are a visual treat: three of 
the most colorful amusement parks in America — 
Ocean View in Norfolk; Kings Dominion near 
Richmond; and Magic Mountain, in Valencia, Calif. 
Each of these fun cities features a roller coaster with a 
piquant name: Southern Belle, Rebel Yell, Revolution. 
The scene early in the picture in which the cars of the 
Southern Belle jump the track and crash into the 
surrounding refreshment stands is a masterpiece of 
special effects and stunt work. 

Roller Coaster also boasts a snappy screenplay, by 
Richard Levinson and William Link, who write the 
scripts for television’s Columbo. The dialogue they have 
written for the movie is a model of contemporary chic. 
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“The Year’s Best Movie 


‘Star Wars’ has brought fun back 
to the movies and glowingly 
demonstrated they still can 
make ‘em like they used to. 

A grand and glorious film.” 


Time Magazine 
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“I'm not enjoying this conversation, Harry,” complains 
the Young Man during a telephone call when Harry 
begins to criticize his murderous proclivities and 
threatens to back out of delivering the extortion pay- 
off. 

Director James, Goldstone (Winning, Swashbuckler) 
is to be commended for keeping the movie paced at just 
the right tempo to maximize tension and yet highlight 
the witty dialogue. There is a neatly constructed flow to 
Roller Coaster which permits full appreciation of the 
characters without undercutting the suspenseful 
momentum of the plot. 

The only hokey feature of the picture is the addition 
of Sensurround to heighten the impact of the numerous 
roller-coaster scenes. Recreating the sensation of riding 
a roller coaster was attempted over 20 years ago with 
Cinerama, and the most realistic coaster ride on film 
was captured by a process called I-Max, which features 
a screen that entirely fills the field of vision, creating a 
participatory effect that even Cinerama lacks. 

Sensurround is used in “Roller Coaster” even to 
underscore the crash made when a man knocks over a 
stack of mi'k bottles with a baseball, a particular 
excess. Still, if one can overlook a few sonic booms, the 
merits of Roller Coaster far outweigh a few errors in 
judgment by the producers. 


The Greatest 


The week before Star. Wars knocked every other film 
off the charts (surpassing the record of even the 
invincible Jaws), the most popular movie in the country 
was The Greatest, a dramatized account of the life of 
heavyweight champion Muhammad Ali. While the title, 
like the public image of Ali, may be a bit hyperbolic, 
The Greatest is not the colossal bit of junk that a 
sophisticated moviegoer with preconceived suspicions 
might expect. i 

The life of Ali lends itself surprisingly well to a movie 
plot. Beginning as the brash young Cassius Clay, 
growing up in a middle-class black family in Louisville, 
the protagonist is first seen returning to Louisville a 
hero from the Rome Olympics, where he has just won a 
gold medal for boxing at the tender age of 18. Smarting 
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800 SOUTH COLORADO-BLVD. 
757-7868 


Open Daily from 4:30 p.m. 
Set. and Sun. from 5:30 p.m. 


_ VISIT. 


GATES 
PLANETARIUM 


* A VARIFTY OF SHOW SUBJECTS 
THROUGHOUT THE YEAR 


* A MOST IMPRESSIVE VIEW AND 
















UNDERSTANDING OF THE SKY 


LEADBELLY 
ALSO RAFFERTY 





EVERY FRIDAY & SATURDAY 





PETER CUSHING 
ALEC GUINNESS 


Written and Directed by Produced by Music by 


GEORGE LUCAS GARY KURTZ JOHN WILLIAMS 
“ PANAMISION © PRINTS BY DELUXE ® TECHNICOLOR® 
cooper 


960 so. Colo. blvd. ° 757-7681 


GATES PLANETARIUM 
ENVER MUSE Mv I NATURA HISTOR 


SHOW INFORMATION 388-2031 





a 





Making Films Sound Better 


PG (PARENTAL emu SIGES) TY] oo ey system" 


SOME MATERIAL MAY WOT BE SUITABLE FOR PRE.TEENAGERS 











Noise Reduction - High Fidelity 


Read Peter Klem 
every week 





Showtimes: 
12:00 - 2:25 - 4:50 - 7:15 & 9:40 
No passes accepted 


Discount cards now available 
— 6 ticket series for $9. 


Admission 


$2.00 


JUNE 19-20 


THEATRE 


935 E COLFAX 
832-4500 


FRI.-SAT., JUNE 17-18 
GENE WILDER 


SUN.-MON.., TUE.-THUR., JUNE 21.2 296g 


THE LION 
IN WINTER 


608 E. I7UL AVE. 831-7015 
(between feari Wastiingion on 17th) 





4 Fa 7 > ae T ~ - é 

eT ; 1671977: 

8 ° THE STRAIGHT: CREEK: JOURNAL —June 16; 1977- 
* . | See 


film peter klem 


Cont. from p. 7 


from repeated instances of racial bigotry. young Clay 
travels to Miami Beach to train with Angelo Dundee 
(Ernest Borgnine), who becomes his personal trainer. 
At last. Clay challenges the surly Sonny Liston to a title 
bout. which the challenger wins. | 
The public is fascinated by Clay’s loud-mouthed 
boasting. and his facility for calling the round in which 
his opponents will fall. Thus, when he converts to 
Islam. and changes his name to Muhammad Ali. it is 
assumed that this is merely another publicity stunt. 
When he refuses to be inducted during the Vietnam 
war. he is charged with opportunism and draft evasion, 
and stripped of his title. | 
The movie makes the point, eloquently, that these 
decisions were sincere and that Ali’s motives were 
grossly distorted by the press at the time. Ali thus 
becomes an underdog in the sympathies of the 
audience, and a two-fold struggle emerges: his attempts 
to clear the charges of draft-dodging, with the aid of an 
articulate young lawyer (Paul Winfield), and his 
attempts to regain his title, which unfold as an uphill 


` battle. The story is told so effectively that by the final 


scenes. when Ali at last regains the championship from 
the brutal George Forman, everyone in the theater is 
rooting for him — he has become a real-life “Rocky” 
Balboa. 

While the 18-year-old Clay is played by a young Ali 
look-alike named “Chip” McAllister, Clay as an adult is 
portrayed by Ali himself. This is unprecedented for a 
film biography — even Evel Knievel had a legitimate 
actor stand in (if indeed George Hamilton can be 
considered an “actor ”). Yet the choice seems logical 
and right: it allows for introduction of actual scenes 
from Ali's fights, and even in the dramatized sequences, 
Ali comes across as a sensitive, “natural” actor. (No 
matter that he couldn’t learn lines, and thus improvised 
most of his dialogue.) One comes away with the feeling 
that only Ali could have played Ali. 

He is backed by a spectacular cast, mostly in small 
supporting roles. In addition to Borgnine and Winfield, 
James Earl Jones makes an incandescent appearance as 
Malcolm X, and Dina Merrill is unforgettable as a 
bigoted heckler who roots tor Ali’s downfall. John 
Marley (who slept with a horse’s head in The 
Godfather) plays Ali’s doctor, Ferdie Pacheco, while 
Robert Duvall is seen as Bill McDonald, who promoted 
the original Clay-Liston fight. 

Commendably, The Greatest is not merely a self- 
serving tribute to a man with an overweening ego. The 
fact that many would expect the film to be just that is 
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Joseph E. Lev INC. presents 
A BRIDGE 


Starring (in alphabetical order) 


an indication of the efficient hatchet job the press has 
done on him. Particularly in his relationships with 
women. Ali is shown as a flawed human being, and the 
picture reveals him as undergoing a process of 
maturation in facing up to the setbacks which marred 
his career. It should be put on record that The Greatest 
was not Ali's idea, The movie was conceived by its 
producer. John Marshall, and the project given impetus 
over Ali's reservations. Marshall has performed a 
service in correcting some of the distorted impressions 
the public has held about Ali, and in bringing an 


absorbing story to the screen. B 


shown here winning the light-heavy gold medal in 
1960 Rome Olympic Games. Muhammad Ali plays 
himself in the later sequences of his screen 
biography, “The Greatest,” a surprisingly well 
executed film. 
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A JAPANESE FILM FESTIVAL that will run 
through August 15 is being presented by the Naropa 
Institute of Boulder.: The films begin at 8 p.m. in the 
Sacred Heart Auditorium, 1316 High St. in Boulder. 

Films scheduled include: Kwaidan, June 18; Ugetsu, 


‘July 18; Double Suicide, July 25; Sanjuro, Aug. 1; 


Floating Weeds, Aug. 8, and Gate of Hell, Aug. 15. 
Admission is $1.50 per show, $1 for students. More 
information is available by calling the Naropa Institute, 

444-0202. 


COOPER HIGHLAND THEATERS has sold the 
Village Square at East Hampden and Yosemite to 
Frank McLaughlin, owner of a growing chain of 
movichouses in the area. McLaughlin had previously 
acquired the Gothic, Oriental, Federal, Crest and 
Cinema 70, which specialize in screening revivals at an 
admission price of $1. He has not yet announced a 
policy for the Village Square, but it is highly probable 
that McLaughlin’s newest property will also be 
converted to the $1 admission charge. 


JASON ROBARDS has been added to the cast of 
Comes a Horseman Wild and Free, the film starring 
Jane Fonda and James Cann which is now in 
production near Westcliffe, Colorado. Filming is 
scheduled to continue on location for another two 
months. 





dance 


DANCE CONCERT, sponsored by Community Free 
School, Boulder. Perf. at Boulder High School auditori- 
um. 8 p.m. On the program: works by Barbara Dilley, 
Jerry McAndrews, Nancy Spanier Dance Theater, and 
Cleo Parker Robinson Dance Ensemble. Tickets $3.50. 
447-8733. <a 





June 18 


LINDA KNAPP & DANCERS, Academy Building, 10th & 
Aurora, Boulder. 4 p.m. Tickets $3 ($2.50 students). 
444-0202. 

June 19 


UTAH DANCE THEATER dance concerts as part of in- 
residence program. Colorado State Univ., Ft. Collins, Stu- 
dent Center Theater. 8 p.m. Thursday performance pri- 
marily for children. Tickets: Wed., $3.50 ($2 students); 
Thur., $2 ($1 children & students). 1-491-5276. 

: June 22 & 23 
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i accumulate to be expended for additional acquisition of 
art for other public places. Sponsors of the original bill 
had hoped that the accumulated funds would allow for 
more flexibility in the purchases of suitable art for 
particular projects. In the original proposal, if the cost 
of art on one project was less than one-percent, the 
surplus could be used for another project which might 
need additional money to purchase a chosen artwork. 

The Colorado Council on the Arts was originally 
designated as the coordinating agency for the law, but 
in the final reading, the State Office of Planning and 
Budget, which has responsibility for capital 
construction in the state, was designated as coordinator. 
The Council retained two positions, one non-voting, on 
the jury that will select the art. It is expected that the 
Council, because of its interest and experience in art 
matters, will still play a major role in implementing the 
new law. 

A quixotic addition to the defined list of “works of 
art” from which art will be selected was included at the 
behest of Senator Harvey Phelps (D-Pueblo) in the 
Statė Affairs Committee. Sen. Phelps, whose father is 





Percent-for-art adopted 


The Colorado Legislature has enacted a measure to 
assure that works of art are included in the initial cost 
of future buildings constructed by the state. Senate Bill 
428 which was approved in the final hours of the 1977 
legislative session allocates “a percentage of the capital- 
construction cost for public places for works of art.” 

The bill was rightfully termed a “sleeper” by many 
observers who felt that chances for passage of an art- 
related bill were slim considering the conservative 
majority in legislature. Governor Lamm has already 
indicated his willingness to sign the bill into law thus 
adding Colorado to the six other states, Alaska, 


for public building by setting aside one-percent of the 
construction budget expressedly for that purpose — 
remains intact. 

The implementation date of the new law will be July 
1, 1978, rather than July 1, 1977, as originally 
proposed. This change of dates will allow architectural 
plans already in the works to be exempted. A prevailing 
section of Colorado law regarding public construction 
will probably limit capital construction projects affected 
by the new law to only buildings and exclude highways 
and projects under the supervision of the Division of 
Wildlife or the Division of Parks and Outdoor 


Hawaii, Illinois, Oregon, Texas and Washington that 
already have percent-for-art statutes. 

_ Though several substantive changes were added to 
the original form of the bill, the essential aim — to 
provide original art of a wide variety of media and form 


Recreation. 

An additional limitation imposed by the senate 
stipulates that any excess funds from an individual 
project will revert to either the general fund or the 
construction budget, rather than allowing the funds to 


an architect, strongly urged the committee to. 
contemplate that “a bridge can be a work of art” and 
that in som: instances the design of a building is so 
superb as to merit inclusion as “a work of art.” The 
final version of the bill was amended to add “Unique 
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~The Symphony and the Stars 





Cabaret Pops 
Concerts 

6 concerts, 8:00 pm 
Currigan Hall, 14th and 
Champa, Denver 


Tuesday, July 12 - 
Della Reese, vocalist 
Carl Topilow, conducting 


Thursday, July 14 and 


The Stars under 


the stars 
3 concerts, 8:00 pm 


Red Rocks Amphitheatre 


come out to play. 


Tickets: Adults $7, 
Children 7-14 - $3 


Box office: tickets are 
available at all May D&F 


Friday, July 1 | Friday, July 1 | stores, all Select-A-Seat 
Tuesday, July 5 Jerry Lewis, comedian/ Eugene Fodor, violinist. Outlets and the Denver 
Mel Torme; vocalist vocalist Bruce Hangen, conducting Symphony box office, 


Bruce Hangen, conducting 


Thursday, July 7 

“A Salute to Glenn Miller 
and the Big Band Era’”’ 
Norman Leyden, 


Bruce Hangen, conducting 


After each concert, 
dance until midnight. 
Refreshments available 
at nominal cost during 


Friday, July 22 

Ethel Merman, vocalist 
Eric Knight and Bruce 
Hangen, conducting 


292-1580, 1615 California 
St. Use your Master 
Charge or BankAmericard 
(Visa). 





each show, at tables Saturday, August 6 Buy 1 ticket to each of the 
penacnng with seating for eight. Red Skelton, comedian/ 4 Cabaret Pops and get 1 
Friday, July 8 composer/conductor FREE ticket to any Red 
“Your Hit Parade” Tickets: $6, $7 and $9 Brian Priestman, Rocks Concert. 
A musical re-creation of ($4, $5 and $7 for Glenn conducting 
two broadcasts from the Miller and Hit Parade ka i 
30's and 40'S. nights.) In case of rain...the 
Norman Leyden performances will be held 
conducting the same night at the 





SYMPHONY 


Auditorium Theatre or 
Arena in Denver. Any 
location changes will be 


announced by 6:00 pm the 


night of performance on 
major Denver radio 
stations. 


SUMMER °77 


Denver 
Symphony 
Orchestra 








1615 California Street, Suite 611 
Denver, Colorado 80202, 292-1580 
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architectural stylings or embellishments” to the 
suggested works of art. 

Artists Equity Association, Inc., a-national 
organization that has long been an advocate of percent- 
for-art legislation, has in the past warned of the dangers 
of “every means to dilute” such laws by just such — 
inclusions. Equity further added, in an Action Kit 
published in 1975, that “architects and city officials, 
often pressed for funds, may not always preserve the 
perspective that prompted the ordinance in the first 
place.” It is conceivable that an architect, so enamored 
of the idea of working with an artist or convinced of the 
value of art in a building, might attempt to substitute 
his building design for consideration, thereby avoiding 
the loss of one-percent of the construction budget. 

Two divergent views from the Colorado architectural 


theater 








CURRENT 


GUMM TO GARLAND, an original musical. Stage Door 


Theater, 1638 Pearl St., Boulder. Perf. Thur. -Sun., 8:30 
p.m. Tickets $3.75. 449-8040. 
Thur., Sat. & Sun., thru June 30 


THREE-FINGER DICK by Lola and Charles Wilcox. 
Stage Door Theater, 1638 Pearl St., Boulder. Perf. 8:30 
p.m. Tickets $3.75. 449-8040. 

Tues., Wed. & Fri., thru June 30 


SUDDENLY LAST SUMMER by Tennessee Williams. 
Touchstone Theater, 1035 E. 17th Ave., Denver. Perf. 8:30 
p.m. Tickets $3. 831-1299. 

Final performances June 16, 17, 18 


CANZADA AND THE BOYS by Samuel Havens. Gas- 

light Theater, 4201 Hooker St., Denver. Perf. 8:15 p.m. 

New comedy-drama. Tickets $4. 427-5125; 455-6077. 
Thur.-Sun. for an open-end run 


DAMES AT SEA. Nomad Playhouse, 1410 Quince, 
Boulder. Perf. at 8:30 p.m. Musical comedy. Tickets $3.25. 
443-7510. 

June 15-19, 21-25 


THE DECLINE AND FALL OF THE ENTIRE WORLD 
AS SEEN THROUGH THE EYES OF COLE PORTER 
by Cole Porter. Theater Under Glass, 1320 E. 17th Ave., 
Denver. Perf. Thur.-Sat., 8:30 p.m.; Sun., 8 p.m. Tickets 
$4. 831-8139. 

June 17-19, 26; July 1, 3, 10, 17, 21, 28; Aug. 4, 7, 11 


THE CHERRY ORCHARD, by Anton Chekhov. The 
Touchstone Theater, 1035 E. 17th Ave. Theater Arts 
Conservatory presentation. Perf. 8:30 p.m. Tickets $2. 831- 
1299. 

Mon-Tues. thru June 21- 


HAZEL KIRKE, by Steele Mackaye. Creede Repertory 
Theater, Creede, Colo. Perf. at 8:30 p.m. Tickets $2.50-$4. 
1-658-2540. 

June 18-19, 24-25; July 3, 6, 16, 22 


STAR-SPANGLED GIRL, by Neil Simon. Theater in the 
Park, at the bandshell, Broadway & Canyon Bivd., 
Boulder. Perf. 8 p.m. Free admission. 441-3420. 

Fri. & Sat., thru July 2 


FOUL PLAY by Dion Boucicault, William Oakley’s Heri- 
tage Square Opera House, U.S. 40, Golden. Dinner pack- 
age tickets $7.75-$11.50. Show-only tickets $4-$5.50, avail- 
able for some performances. Perf. Thur.-Sat. at 8:30 
(dinner from 5:30), Sun. at 8 (dinner from 5). Mat. Sun. at 
2:30 (lunch from 11:30). 279-7881. 

Tues.-Sun. thru June 26 


THE ONLY GAME IN TOWN by Frank D. Gilroy. 
Dublin Dinner Theater, 6385 N. Academy Blvd., Colo. 
Springs. Perf. at 8:15 (dinner from 6:45). Dinner & show 
tickets $7.95. 1-598-2698. 

Final performances June 17 & 18 


SHOW BOAT by Jerome Kern and Oscar Hammerstein. 
Chuckwagon Dinner Playhouse, 204 E. 18th St., Greeley. 
Dinner package only. Tickets $8-$10. Perf. Wed.-Sat. at 
7:30 (buffet dinner from 6:15). Mat. June 19 at 1:30 (lunch 
from noon). t-356-7500. 

| Wed.-Sat. thru July 12 


YOU'RE A GOOD MAN, CHARLIE BROWN, by Clark 
Gesner. .Actors’ Company performing at Eugene’s Dinner 
Theater, 6100 Smith Road, Denver. Dinner package tickets 
$8-$10.50. Show-only tickets $5.50. Perf. Tues.-Sat. at 8:30 
(dinner from 6), Sun. at 2 p.m. (lunch from noon). 399- 
0671. 

i Tues.-Sun. thru July 3 


ANGEL STREET by Patrick Mailton, Dickens Opera 
House, 308 Main, Longmont. Perf. at 8:30 p.m. (dinner 
from 6:30). Tickets: dinner & show $6.50-$8.95; show only 
$3. 1-722-8474. 

Final performances June 17 & 18 


LOVE IS A BALL, adapted from a play by Dick Postem. 
Iron Springs Chateau, 444 Ruxton Ave., Manitou Springs, 
Colo. Dinner package tickets at $8.95. Show-only tickets 
$4. Perf. at 8:30 (dinner from 6). 1-685-5104. Collect calls 
accepted for reservations. 

Alternate nights Tues.-Sun. thru Sept. 4 


THE LOVE OF LIONEL’S LINES, by Phil Arkow. Iron 
Springs Chateau, 444 Ruxton Ave., Manitou Springs. 
Colo. Dinner package tickets at $8.95. Show-only tickets 
$4. Perf. at 8:30 (dinner from 6). 1-685-5104. Collect calls 
accepted for reservations. 

Alternate nights Tues.-Sun. thru Sept. 4 


community express reaction to the new law. George 


‘Haller. a Denver architect and member of the legislative 


committee of the Colorado Chapter of the American 
Institute of Architects reacted irritably. “I think the 
biggest concern is, where is this money going to come 
from? Does the state really have the money to do all 
this?” asked Heller. | 

John Wolfmeier, chairman of the same committee, 


had more to say about the ramifications of the new law. 


“Everyone I have spoken to seems pleased with the new 
law.” he noted. “Though it may mean that less finishes 
may be added to a building, in the long run it’s a good 
law. The artist has been left out of society for too long 
and that’s not a good thing, What this law will do is to 
allow artists to participate with the average person, who 
has too few opportunities to see art outside: of art 
museums. The average person is going to derive great 
benefits from this because he will be exposed to much 
more art. I think that if people remain open-minded, 
this additional exposure to many ‘different kinds of art 
will enhance their lives. | think it’s a super law.” @ 


THE LITTLE FOXES, by Lillian Hellman. Stanley 

Sheraton, Estes Park, Colo. Perf. 7:45 (dinner from 6:30). 

Tickets: dinner-show, $12.50; show-only, $5. 573-9699. 
Wed.-Sun., thru Sept. 5 


THE ROGUE’S REVENGE, melodrama with olio. 
Imperial Hotel, Cripple Creek, Colo. Perf. Tue.-Sat., 2:15 
& 8:30 p.m.; Sun., | & 4:30 p.m. Tickets: Tue.-Fri. & Sat. 
& Sun. matinee, $2.50-$3.50; Tue.-Fri. matinee, $2.50-$3; 
Sat., $3-$4. 1-689-2922. 

Tue.-Sun., thru Sept. 5 


OKLAHOMA! by Rodgers & Hart..Old Town Dinner 
Playhouse, 3020 W. Colorado Ave., Colo. Springs. Dinner 
package tickets $7.95-§9.95. Show-only tickets $4.95-$5.95. 
Perf. Wed.-Sat. at 8:15 (dinner from 6), Sun. mat. at 1:30 
(lunch from noon). 1-473-3244. 

Wed.-Sun. thru July 23 


GEORGE M, by George M. and Mary Cohan. Country 
Dinner Playhouse, S. Valley Hwy at Arapahoe Rd. (6875 
S. Clinton). Denver. Dinner package only. Tickets $6- 
$9.50. Perf. Tue.-Sun. at 8:30 (dinner from 6:45), matinee 
Sat. & Sun. at 2 (lunch from noon). 771-1410. 
Tue.-Sun. thru Aug. 21 


OPENING THIS WEEK 


EMPIRE LYRIC PLAYERS, Joe Libonati; musical 
director, Bonfils Theater, E. Colfax at Elizabeth St. “An 
Evening with Gilbert & Sullivan,” script by Dave Scherer 
& Bruce ‘Kerwood. Excerpts from The Mikado, H.M.S. 
Pinafore, Pirates of Penzance, The Gondoliers, Ruddigore. 
The entire Trial By Jury. Tickets $3. 322-8086. 

June 16-18; 24-25 


A THOUSAND CLOWNS, by Herb Gardner. Creede 

Repertory Theater, Creede, Colo. Perf. at 8:30 p.m. 

Tickets $2.50-$4. 1-658-2540. 

June 16-17, 22-23,°26; July 1-2, 7-8, 17, 20, 30; Aug. 11,- 
18, 25; Sept. 1 


FUTURE 


THE PRICE, by Arthur Miller. Theater Under Glass, 1320 


E. 17th Ave. Perf. Thur.-Sat., 8:30 p.m.; Sun., 8 p.m. 
Tickets $4, 831-8139. 
June 23-25, 30; July 2, 9, 15, 23, 29; Aug. 6, 12 


CAT ON A HOT TIN ROOF, by Tennessee Williams. 

University of Denver Theater, E. Evans Ave. & S. Univer- 

sity Blvd. Perf. 8 p.m. Tickets, $3.50. 753-2518. 
Wed.-Sat., June 22-25 


DIRTY WORK AT THE CROSSROADS, by Bill 
Johnson. Dickens Opera House, 308 Main, Longmont. 
Perf. at 8:30 p.m. (dinner from 6:30). Tickets: dinner & 
show $6.50-$8.95; show only $3. 1-722-8474. 

Fri. & Sat. June 24-July 23 


CALIFORNIA SUITE, by Neil Simon. Elitch Theater, 
4620 W. 38th Ave. Denver. Lynn Redgrave stars. Perf. 
8:30 p.m. eves; Wed. & Sat. matinee, 2:15 p.m. Tickets: 
evenings, $7.75-$4.25; matinee, $6.25-$4. Tickets for the 
summer season also available. 458-8801. 

Mon.-Sat. June 27-July 9 


Children’s Theater 


BEAUTY AND THE BEAST/ JACK & THE BEAN- 


STALK at Theater Under Glass, 1320 E. 17th Ave., 
Denver. Beauty and the Beast, Mon., Fri. & Sat. at 10 a.m. 
beginning June 6. Jack and the Beanstalk, Wed. and Sat. 

t I p.m. beginning June 8. Tickets $1. 831-8139. 
Mon., Wed., Fri. & Sat. thru Aug. 13 


DOROTHY & THE WIZARD OF OZ, adapted by Steve & 
Kathy Hotchner. A Company of Players Theater, 1929 E. 
18th Ave., Denver. Tues. & Wed., 10 a.m.; Sat. & Sun. 2 
p.m. Tickets 75¢ children ($1 adults). 321-2048; 321-4919. 

Tues., Wed., Sat., Sun. thru Aug. 7 


THREE PLAYS in repertory performed at the Arvada 
Center by the children’s theater company from the 
Colorado Springs Fine Arts Center. The plays are The 
Marvelous Adventures of Tyl, The Tingalary Bird, and 
The Wind in the Willows. Arvada Center, 6901 Wadsworth 
Blvd. 422-8052. 

July 2-3; July 23 


BOULDER MIME THEATER, Boulder Public Library 
lawn, 1000 Canyon Blvd., Boulder. Perf. 1:30 p.m. Free 
admission, 441-3100. 

Saturdays thru July 16 


don katzman 


Melodrama: 
Can it be viewed 
as theater? 


The Ballad of Three-Finger Dick 


By Lola & Charles Wilcox 
Stage Door Theatre 


It is not the general attitude of a critic to put his life 
in jeopardy, although his criticism will often condemn 
him as a villain. It is therefore with some trepidation 
that | broach the subject of melodrama, specifically 
western melodrama. In this part of the country, western 
melodrama is more of an institution than a rite of 
theater. But villain or not, I must state my intentions 
clearly to those lovers of western melodrama: Pardner, 
this review ain’t big enough for the both of us! 

And truly, the Stage Door Theatre’s newest 
presentation, The Ballad of Three- Finger Dick, is one 
of those productions which leaves little room for praise.’ 
As a play it is a formalized putting together of the hero, 
the heroine and villain into one small arena to fight it 
out for love, profit and liberty. There is even a 
smattering of Shakespeare that runs around the edges 
of the usual western dialogue. “A horse! A horse! My 
kingdom for a horse!” shouts Three-finger Dick York 
as he faces the most overwhelming challenge to his 
dastardly deeds. 

Earl Cashill the hero in disguise, all dressed in white, 
with coolness of head and steady hand puts an end to 
York’s despicable tyranny. The heroines are saved from 
a fate worse than death. Through all this, the audience 
hisses the villain and applaudes the hero and heroines. 
It is enough to say that both audience and play are out 
of touch with reality. Villains are no longer hissed but 
impeached and the weapon is not the small derringer 
but the exercise of a political franchise. 

In all this melodrama, there is not necessarily a lack 
of culture. It is theater which simply harkens back to a 
simpler time in history when one lived and died 
according to the rule of the six-shooter, of black and 
white attitudes where moral prerogatives were easier to 
define and to accept. 

Although the actors at Stage Door Theatre side-step 
all these moral and dusty prerogatives with a tongue-in- 
icheek. demeanor, it is still hard to enjoy all these goings- 
on simply for the fun of it. Entertainment is not a 
reason for theater but theater is the reason for 
entertainment. We want more for our money than the 
possibility of playfulness. We want direction which is 
more a result of creativity than carelessness. We want a 
certain flair in the vocal renditions which will hold our 
interest instead of a mere vocal quality which is clear. 
Above all else, we want acting which not only satirizes 
itself but a simpler time in history as well. 

Of the whole cast, only Marc Peck as Three-Finger 
Dick is able to reach above playfulness to give us some 
funny insights to his six-shooter mentality. As far as the 
others in the cast are concerned, “the rest is silence.” E 





theater in brief 


THEATRE THRESHOLD at the Arvada Center has 
announced its 1977-78 season. A total of five plays will 
be presented and season tickets are now on sale at 
advance-purchase discount prices. 

Opening the season will be the musical comedy. The 
Fantasticks, on Sept. 23. 

Productions for the rest of the year include James 
Goldman’s comedy-drama, The Lion in Winter. 


_ opening Nov. 4; Neil Simon’s The Odd Couple on Jan. 


13; Shakespeare’ Macbeth on March 17; and Rodgers 
and Hammerstein's musical, South Pacific on May 12. 

Each show will be presented for six performances on 
three consecutive weekends and the season-ticket price 
for all five plays is $18.50. 

Brochures on the theater season are now available at 
the Arvada Center, 6901 Wadsworth Blvd., or may be 
‘obtained by calling the box-office at 422-8050. The box- 
office is open Il a.m. to 5 p.m. Tuesdays through 
Saturdays. 


AUDITIONS for the Chicano play, Mas Antes, to 
be televised in the fall by KMGH-TV, will be held 
Thursday, June 16 at 6:30 p.m. at the station, 123 Speer 
Blvd. Needed are nine males and two females. Audition 
applications are available at the studio between 9 a.m. 
ce p.m. weekdays. For more information, call 832- 


A STAGE DIRECTOR for Gilbert & Sullivan's 
Patience is needed by the Evergreen Chorale. Duain 
Wolfe will be musical director of the production. which 
is planned for the weekends of September 24, October | 
and October 8 in Evergreen. 

Qualified applicants should call Marcia Phelps, the 
Chorale’s business manager for Seca information, 
674-3020. 


An evening with friends 


-Canzada and the Boys 


By Sam Havens 
Gaslight Theater 


By the end of the opening-night performance of the 
new production at the Gaslight Theater, those of us in 
the audience were well-acquainted with four people we 
really like and one person who might turn out to be 
passable. | 

Sam Haven’s new comedy-drama has been given a 

, wise but simple production by director R. Paul Willett. 
This is only the second United States production of the 
play and the first in Denver. 


The play concerns itself with simple things — humans 
and their relations to each other. How far from being 
simple they are is illustrated for us.by Canzada and her 
boys. And what a great thing it is to find a playwright 
talking to his audience instead of to himself and a small 

‘group of insiders. Havens has found the way to tell us 
about ourselves — perhaps the finest result of an 
author’s work. 

When the lights go up, we meet Canzada, a widowed 
Southern lady played by Laura Britten. Britten’s 
characterization is positive, definite and touching. 
Occasionally her too-perfect diction got in the way of 
the character, a problem which may disappear in future 
performances. 


Then there are the boys. Shel is a soon-to-be-40 
music director of a church. Phil Wood plays the role 
with a nervous giggle and an obsessive concern with his 
dwindling hair. He gives a sensitive portrait of a man 
who will never quite make it. Mercifully, Wood 
moderated his extreme Southern-y’all accent by the 
second act. 


Brudge enters next. As played by Tom Shipley, 
Brudge — a homosexual still in the closet — is a shy 
and withdrawn man who is often hurt. This 
characterization missed its mark at first because of the 
overdrawn, stereotyped portrayal of the homosexual 
which overshadowed the picture of Brudge the man. 


Canzada’s youngest friend, Dougie, stutters. He 
o Wasn't the: brightest boy in his class, but he tried ‘hard. 
Phil Sneed gives Dougie a straight-forward 
characterization that’s so right for the part that I found 
‘myself wanting to help him with his stutter. 


And last of all, we meet Canzada’s own son, P:J.; 
. played by .Dick Jamison. P.J. has a complex character 
> Violent, jealous and almost overwhelmed by his 
misunderstandings of himself and everyone else touched 
by his life. P.J..has split up with his wife and wants to 
come home to mama. During the three days 
encompassed by the play, P.J. becomes at least 
understandable, if not likeable. 


As P.J. re-enters Canzada’s satisfying life with her 
three friends, he is violently jealous of his mother’s new 
attachments. Not only that, P.J. finds she’s even altered 
his adored father’s room and given away his clothes. It 
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is P.J.’s explicit and implicit threats of violence both 
physical and verbal, that cause Canzada and her boys 
to re-form their relationships to each other, and to 
themselves. 

As usual, Paul Willett’s set is beautifully constructed. 
There are a few places, however, noticeably by the plant 
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stand, where 
moving in any sort of natural way. 

Of course, there were some opening-night problems. 
One or two lines were muffed and covered for. Two 
fairly long scene changes in the last act diminished the 
momentum of the play. 

Stage manager Maureen Walsh and assistant David 
Heil: construction assistants Tom Shipley, Norman 
Strand. Gene Fine, Dorothy Walsh and Kelly Edwards: 
and stage decorators Elsa Challstrom, Haze! Fair. 
Dorothy Walsh and Vaud Welch contributed to the 
excellence of the play. 

WILLA HATCHER 


he actors find themselves in trouble 
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AN EVENING WITH GILBERT & SULLIVAN, script by 
Dave Scherer & Bruce Kerwood, musical director, Joe 
Libonati. Empire Lyric Players at Bonfils Theater, E. 
Colfax Ave. at Elizabeth St. 8:30 p.m. Excerpts from The 
Mikado, H.M.S. Pinafore, The Pirates of Penzance, The 
Gondoliers, Ruddigore, and the entire Trial by Jury. 
Tickets $3. 322-8086 (322-7725 after June 13). 

June 16-18, 24-25 


COLORADO OPERA FESTIVAL. Mozart’s Cossi fan 
tutte, in English. Donald Jenkins, stage director, Susan 
Romann, guest conductor. Armstrong Theater of Colo- 
rado College in Colorado Springs. Wed. & Fri., 8 p.m.; 
Sun. 2:30 p.m. Tickets $8-$11 (special rates for groups, stu- 
dents & over-65 on request). 1-473-2233, ext. 434. 


June 17 & 19 . 


COLORADO CHAMBER ORCHESTRA, conducted by 
Giora Bernstein with soprano Judith Raskin. First 
Presbyterian Church, 16th & Canyon, Boulder. 8:30 p.m. 
Program: Mozart/ Arias fr. The Marriage of Figaro; Berg/ 
7 Early Songs; Bach/ Suite No. 3 in D; Mozart/ 
Symphony No. 35 in D, K. 385, “Haffner.” Boulder series 
tickets $25 (students & over-65 $20) for 5 concerts; indivi- 
dual tickets $6 (students & seniors, $5). 449-1397. 

June 17 


COLORADO PHILHARMONIC, conducted by Walter 
Charles with violinist Catherine Van Hoesen, Evergreen 
High School auditorium, Evergreen, Colo. 8:30 p.m. Pro- 
gram: Effinger/ Prelude and Fugue; Tchaikowsky/ Con- 
certo for Violin; Brahms/ Symphony No. 2. Tickets $4 ($2 
students & over-65). 674-5161. 

June 17 


COMMUNITY ARTS SYMPHONY, conducted by Gor- 
don Parks with pianist Daniel Graham. Blue Mall, Cin- 
derella. City, Englewood, Colo. 8 p.m. Program will 
include selections by George Gershwin. Tickets $2.50 for 
table seating, $1 general admission. 794-1259. 

June 18 


COLORADO SPRINGS SYMPHONY, conducted by 
Walter Eisenberg. Thorndale Park, Colo. Springs. 8 p.m. 
Program: Offenbach/ Excerpts fr. Orpheus in the Under- 
world; Bizet/ Carmen, Suite No. 1; Moussorgsky/ Night 
on Bald Mountain; Chabrier/ Espana; Rodgers & Ham- 


COLORADO SPRINGS SYMPHONY, conducted by 
Walter Eiseaberg. Bonny Park, Colo. Springs. 8 p.m. Pro- 
gram: Rossini / La Gazza Ladra Overture; Bernstein / 
Selections from West Side Story; Rodgers & Hart / Selec- 
tions from Oklahoma; Gillis/ Symphony No. 5'4; Bates / 
America the Beautiful; Anderson / Bugler’s Holiday. Free 
admission. 1-633-4611. 

June 19 


COLORADO PHILHARMONIC ORCHESTRA, con- 
ducted by Walter Charles. At Soda Creek, near Ever- 
green, Colo. 3 p.m. Program: Kabalevsky / Colas Breug- 
non Suite; Gershwin / Porgy and Bess; Rachmaninoff / 
Symphonic Dances. Call 674-5161 for ticket information. 

June 19 


NEW MEXICO SYMPHONY ORCHESTRA Chamber 
Players. Packard Theater at Colorado College, Colorado 
Springs. 8 p.m. Program to be announced. Admission 
charged. 1-473-2233. 

June 20 


COLORADO CHAMBER ORCHESTRA, conducted by 
¿Giora Bernstein with soprano Judith Raskin. Arvada 
Center for the Arts & Humanities, 6901 Wadsworth Blvd. 
Arvada. 8:30 p.m. Program: Schubert/ The Shepherd on 
the Rock; also, works written for Miss Raskin by Mirian 
Gideon and Ezra Laderman. Arvada series tickets: $20 
($16 students & over-65) for 4 concerts; individual tickets 
$6 (students & over-65, $5). 449-1397. 

June 21 


COLORADO CHAMBER ORCHESTRA, conducted by 
Giora Bernstein with violinist Sidney Harth. First Pres- 
byterian Church, 16th & Canyon, Boulder. 8:30 p.m. Pro- 
gram: Beethoven/ Violin Concerto in D, Op. 61; Haydn/ 
Symphony No. 102 in B flat; Stravinsky/ Dumbarton 
Oaks Concerto. Tickets $6 (students & over-65, $5). 449- 
1397. 

June 24 


COLORADO PHILHARMONIC ORCHESTRA, con- 
ducted by Walter Charles. Evergreen High School audi- 
torium. 8:30 p.m. Program: Meyer/ Modal Prelude; Wal- 
ton/' Symphony No. 2; Respighi/ The Pines of Rome; 
Turok/ Kiwanis Special. Tickets $4 ($2 students and over- 
65). 674-5161. 

June 24 


SYMPHONIC WINDS BAND of the Univ. of Northern 
Colo., directed by Wayman Walker. Garden Theater on 





Get out 














telephoned ads will be accepted). 
Ads must be prepaid at 10 cents per 
word. For verification a phone 
number must accompany all ads. 
SCJ reserves the right to edit or 
reject copy. Mail or deliver ads to 
The Straight Creek Journal, 2051 
York St., Denver, CO. 80205. 
Deadline is 5 p.m. on the Thursday 
of the week prior to publication. 


auto repair 


THE BUG DOCTOR 

V.W. DIAGNOSTIC and mechanical 
work done at your home or your job. 
24-hour emergency service available. I 
will explain any work I do in detail 
upon request. Very low rates for parts 
and labor. Payment due when work is 
done. All work guaranteed. Call Dean 
Roberts at 831-8570. 


for sale 










LIGHTFOOT 


BOOT & SHOE 
REPAIR 


(8:30-5:30 TUES-FRI 8:30-4:00 SAT 


1066 OLD SO. GAYLORD. DENVER 







MULLBANK DRY-TOILETS. save | 


water and stop septic tank pollution. 
Write: Mullbank of Colorado, Salina 
Star Route. Boulder, Colorado 80302. 


general 


‘SAVE $$$. Travel year round. Low- 
cost charter flights to Europe. 399- 
3228 


CURTIS FARK 3824 27th ¿© . $25,950. 
Center of historic district. 3-story, 5- 
bdrm. Quite liveable, restorable. 
Dwight Filley: 893-5919. 


ersonals | 


PREGNANT? For free pregnancy test, 
confidential help, call Birthright - 321- 


. 3780. i 


HELP ME FINISH school. Need 
$5,000 to stop the milkmen. Godfully 
appreciate any contribution. P.O. Box 
8523, Denver, CO 80201. 


FEMALE COMPANION (35-45) 
sought for joyous sporty, month-long 
all-expense trip to Southern California. 
Send photo/phone to Tennis Ven- 
tures. 355 Lowell Blvd, Denver 80219. 


GAY, 39, DESIRES young white guy 
for hiking, mountaineering, tennis, 
movies. freindship, touching, etc. 985- 
4853. 

GURDJIEFF-Ouspensky Center now 
accepting studnets. 841-2741. 


services 


BEST OFFER! BRAND NEW! Must 
sell! Great Books of Western World — 
54 volumes — retails $697; Rare 
Gateway set — 10 volumes; Rare 
Great Ideas Reading Plans — 10 


volumes — 861-7290 or 237-6516. 


ELECTROLYSIS — Permanent 
removal of unwanted hair by Certified 
Electrologist. Latest techniques and 


of Debt 
without 
going broke 


Call 321-8988 
for free help 


Consumer Credit 
Counseling Service 


A non-profit 
community service 


x 








NOTICE TO CREDITORS 

Estate of Ann C. Hildebrand, 
Deceased; No. P-74009C. 

All persons having claims against the 
above named estate are required to pre- 
sent them to the undersigned or to the 
Probate Court of the City and County 
of Denver, Colorado on or before the 
19th day of September, 1977, or said 
claims shall be forever barred. 

PETER E. HILDEBRAND 
Personal Representative 
1415 Security Life Building 
Denver, Colorado 80202 
Thomas E. Creighton 
Attorney for the estate 
1415 Security Life Building 


oo reasonable Prices. Denver, Colorado 80202 
MOVING AND HAULING in my. First Publication May 20, 1977 
van. Dependable, reasonable. Last Publication June 22, 1977 — 
+ ee 3 ay Ke “~“Published in Straight Ci >} Ji nal sh 


777-6739. 
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for further information call 


— Free Pickup & Delivery in Metro Area 
RamblereHornet èPintoeChevellee Mustange FirebirdeCamero® Oldsmobile 


merstein/ sp shan fr. The Sound of Music. Free the campus of the Univ. of Northern Colo., Greeley. 8 p.m. 
iiiaaueesene ay : cae Free admission. 1-351-2200. 
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FEATURING FINE ENTERTAINMENT 


present this coupon and receive 50¢ off on 


. Call for ride outlet 


any food or drink purchase 


76 south Pennsylvania Street 
778-7214 


nearest you 





ALL TRUCKS AND 4 WHEEL DRIVE = 





TRANSMISSION 
SPECIALISTS 


640 Broadway 20th & Federal 
832-1597 - 458-5966 


Third shop opening soon in Lakewood 


Transmission Service $24.95 
Recommended Service Every 10,000 Miles 
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a 
T Lat This © 
Week Week x 
=; 2 ⁄1 Eagles. Hotel California (Asylum) 
i 1 2 _ Fleetwood Mac Rumours (Reprise) 
~" 4 3 Rocky Soundtrack Motion Picture Soundtrack (United Artists) 
> 3 4 The Beatles At the Hollywood Bowi (Capitol) 
= 6 5 Heart sete Little Queen (Portrait) 
=- 7 6 Barry Manilow Live (Arista) 
¿5 10 7 Emerson Lake & PalmerWorks Volume I (Atlantic) 
~. — 8 Peter Frampton Pm In You (A&M) 
1i: S$ 9 Stevie Wonder Songs in the Key of Life (Tamia) 
=. 9 10 Cat Stevens... Izitso (A&M) $ 
eB NY Steve Miller Band . Book of Dreams (C )- 
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[DENVER TOLBIRE GENTE 
SOB ET TREE cm SOLE 


qundy WATER 


11.am - 3 pm weekdays 
8 pm-4am nightly 


music @ sandwiches e chess 
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A natural foods cafe 
serving breakfast, lunch and dinner 
Closed Mondays | 


626 E. 13th Ave. 832-3442 
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THIS WEEK 
FAB COMPANY 6/ 13-18 Teor 7000 W. Colfax a 
HOUSTON er 13-18 Turn of thë Century, 7300 E. Hampden b 
EVERGREEN 6/14-18 Emerson Street East, 900,E. Colfax a 
COODER BROWNE 6/ 14-18 Little Bear, Evergreen - a 
LANNIE GARRETT & FORECAST 6/ 14-18 BBC, 1128 Grant a 
JESSUP 6/ 15-18 Daner’s Metamorphosis, 8300 W. Colfax a 
LOOSE GOOSE 6/ 15-18 Freddie’s, 6300 W. ae a 
WILLIE NELSON, FIREFALL, ; i 

ASLEEP AT THE WHEEL 6/16 Red Rocks . c 
KATIE MORRIS 6/16 | Cafe Nepenthes 1 1416 Market a 
LINDA WATERFALL Enn 6/16 Folklore Center, 608 E. 17th Ave. a 
MOMENTS i K 6/16 Global Village, 76 S. Pennsylvania a 
JESSE WINCHESTER 6/ 16-19 Ebbets Field, 1020 15th St. b 
AQUA ROMERO FOLK BAND 6/17 Cafe Nepenthes, 1416 Market a 
ELLA FITZGERALD 6/17 Red Rocks c 
BOB HOPE, ROSEMARY CLOONEY 6/17 ' Big Mac f 
PAT DONOHUE | 6/17 _ Global Village, 76 S. Pennsylvania a` 
BETTE WHITE 6/17 Folklore Center, 608 E. 17th Ave. a 
QUEEN CITY JAZZ BAND 6/ 17-18 Zeno’s, 1421 Larimer a-b 
RICK CUNHA 6/ 17-18 Oxford Hotel, 17th & Wazee a 
RASHAAN ROLAND KIRK, RONNIE LAWS, 

ESTER PHILLIPS, BREACKER BROTHERS s 

& JIMMY WITHERSPOON 6/18 Red Rocks CANCELED 
BUSTER JENKINS 6/18 Global Village, 76 S. Pennsylvania a 
RAY & INA PATTERSON 6/18 Folklore Center, 608 E. 17th Ave. a 
NICK STONER & NORMAN SASSONE 6/18 Cafe Nepenthes, 1416 Market a 
DONALD BYRD, LONNIE LISTON SMITH, 

ROY AYERS &- DON LEWIS 6/19 Red Rocks CANCELED 
FARREL NORTH & ELAINE NORONA 6/19 Cafe Nepenthes, 1416 Market a 

NEXT WEEK 

TURK MURPHY JAZZ BAND 6/20 Zeno’s, 1421 Larimer b 
RANDY BARLOW 6/20-21 Taylor’s, 7000 W. Colfax a 
LOLA FALANA 6/20-25 Turn of the Century, 7300 E. Hampden b 
BACK DOOR 6/21 Cafe Nepenthes, 1416 Market a 
BOZ SCAGGS 6/21-22 Red Rocks c 
EL CHICANO 6/21-22 ‘Ebbets Field, 1020 15th St. b 
TREE FROG 6/21-23 Daner’s Metamorphosis, 8300 W. Colfax a 
BONNIE 6/22 Cafe Nepenthes, 1416 Market a 
JOHN HARTFORD & NEWGRASS REVIVAL 6/22 Little Bear, Evergreen a 
LEROY VAN DYKE 6/ 22-23 Taylor’s, 7000 W. Colfax a 
JOANEE STATO 6/23 Folklore Center, 608 E. 17th Ave. a 
DANA KYLE STOKES 6/23 Cafe Nepenthes, 1416 Market a 
NICK STONER & NORMAN SASSONE 6/23 Globa’ Village, 76 S. Pennsylvania a 
WILLIS ALAN RAMSEY 6/23-25 Oxford Hotel, 17th & Wazee a 
JERRY WOOD 6/23-25 Little Bear, Evergreen a 
RUSTY WIER 6/ 23-25 Ebbets Field, 1020 15th St. b 
STEVE THU ON 6/24 Cafe Nepenthes, 1416 Market a 
ALLEN KELLY BAND . 6/24 Global Village, 76 S. Pennsylvania a 
MASON WILLIAMS & ALL-STAR BLUEGRASS . Spree "77, East High School 

& FOLK FESTIVAL 6/24 : Football Field, E. 17th & York e 
SUNDAY RIVER BLUEGRASS 6/24. Folklore Center, 608 E. 17th Ave. a 
QUEEN CITY JAZZ BAND 6/24-25 Zeno’s, 1421 Larimer a-b 
PRESERVATION HALL JAZZ BAND 6/24-25 Internat’! Cntr, Broadmoor, C. Sprgs h 
EDDY HOWARD ORCHESTRA 6/24-25 Merchandise Mart, 1-25 & 58th n 
BULLET 6/24-25 Daner’s Metamorphosis, 8300 W. Colfax a 
TELLURIDE BLUEGRASS FESTIVAL 6/24-26 Telluride, Colorado k 
MITCHELL LAND 6/25 Global Village, 76 S. Pennsylvania a 
KRIS KIRSTOFFERSON, RITA COOLIDGE, 

BILLY SWAN 6/25 Red Rocks c 
FLANNEL GRIMES 6/25 . _. Folklore Center, 608 E. 17th Ave. a 
BILL STOREY 6/25 Cafe Nepenthes, 1416 Market a 
LYNYRD SKYNYRD, MARSHALL TUCKER 

BAND, HEART, ATLANTA RHYTHM 

SECTION, OUTLAWS, DICKIE BETTS, 

FOREIGNER 6/25 Mile High Stadium c 
BUDDY RICH 6/25 Turn of the Century, 7300 E. Hampden b 
HARRYL 6/26 Cafe Nepenthes, 1416 Market a 

LOOKING AHEAD 

PETER JOHNSON & FINGERS 6/27-7/1 Little Bear, Evergreen a 
THE LAWMEN 6/27-7/2 Taylor’s, 7000 W. Colfax a 
DAVIDSON & REIMER 6/28 Cafe Nepenthes, 1416 Market a 
GEORGE GOBEL 6/28-7/3 Turn of the Century, 7300 E. Hampden b 
BLUEGRASS PERSUASION 6/29 Cafe Nepenthes, 1416 Market a 
STEVE GOODMAN 6/ 29-30 Oxford Hotel, 17th & Wazee a 
DOLOMITE 6/30 Cafe Nepenthes, 1416 Market a 
CHUCK MANGIONE 6/30 Red Rocks c 
STEVE THURSTON 6/30 Global Village, 76 S. Pennsylvania a 
THE JAZZ MINORS 7/1 Executive Tower Inn, 14th & Curtis m 
DAN McCRIMMON 7/1-2 Global Village, 76 S. Pennsylvania a 
QUEEN CITY JAZZ BAND 7/1-2 ` Zeno’s, 1421 Larimer a-b 
COLORADO MUSIC NIGHT: NITTY GRITTY 

DIRT BAND, DOUG KERSHAW, 

KATY MOFFATT 7/9 Red Rocks c 
LOST GONZO BAND 7/9-10 Oxford Hotel, 17th & Wazee a 
COLORADO ROCK & ROLL MUSIC FESTIVAL7/ 12 Hilton Harvest House, Boulder c 
NORMAN BLAKE 7/14-16 Oxford Hotel, 17th & Wazee a 
HERBIE HANCOCK, RON CARTER, FREDDIE HUBBARD, 

WAYNE SHORTER, TONY WILLIAMS 7/15 Red Rocks c 
AMERICA 7/ 17-18 Red Rocks c 
BOB MARLEY & THE WAILERS 7/20 Red Rocks c 
LEO SAYER & MELISSA MANCHESTER 7/21 Red Rocks , c 
JERRY JEFF WALKER 7/22 Frontier Days, Cheyenne, Wyo p 
JERRY JEFF WALKER 7/23 Red Rocks c 
JOHNNY CASH 7/23-25 Frontier Days, Cheyenne, Wyo p 
BARBARA MANDRELL 7/26 Frontier Days, Cheyenne, Wyo p 
JESSE COLIN YOUNG & ru AEk MURPHY 7/27 Red Rocks c 
JIMMY DEAN 7/27-28 Frontier Days, Cheyenne, Wyo p 
MEL TILLIS 7/29-30 Frontier Days, Cheyenne, Wyo p 


TICKET INFORMATION 


a — At the door at time of_performance only. For more 
information, call the club: Folklore Center, 831-7015; 
Ebbets Field, 534-0161; Global Village, 778-7214; 
Oxford Hotel, 825-7221: Zeno'’s, 573-5030: 
Greenstreet's, -255-1392; Little Bear, 674-9991; BBC, 
861-7877: Broadway, 534-9390; Piccadilly, 222-2626: 
Freddie's, 237-3898; Cafe Nepenthes, 534-5423; Prairie 
Schooner, 893-1401; Taylor's, 233-6573; Turn of the 
Century, 758-7300; Daner’s, 237-5721; Holiday Inn- 
Downtown, 573-1450; Lori's, 399-4191; New 
Generation, 922-6218: — Weed's, 573-1400; Blue 
Note, 449-2582. 


b — At the door and advance sales at the club. For 
more information, call the club (phone numbers 
above). 

c — Select-A-Seat computer outlets: All May-D&F 
stores; Big Valu Records at Cinderella City; Peaches, 
Evans & Downing; Budget Tapes, 10259 E. Colfax 


' Aurora; Budget Tapes, 7220 Federal Bivd., Wesminster; 


Budget Tapes, 900 8th Ave., Greeley; UMC, Boulder. 
For more information, call 778-0700. Service charge 
added to ticket price. No checks accepted. 
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d — Robert Garner. outlets: All Denver Dry Goods 
stores including Colo. Springs, Greeley & Ft. Collins: 
United Banks of Aurora, Denver, Ft. Collins, Greeley, 
Littleton, Pueblo, Longmont; and other Garner 
locations. For more information, call 573-7151. 


e — No admission or cover charge. 


t — Dave Cook stores and Mile Hi Ticket Sales, 4155 E. 
Jewell Ave. 


g — All May-D&F Ticket offices. 


h — The Broadmoor, Colo. Spgs. 1-634-2422. 

k — Box 453, Telluride, Colo. 81435. 

m — Denver Jazz Club, 2192 Braun Ct.. Golden. CO a 
80401; 279-1620, 233-4570. > 

n — All Sears Stores, Denver, Ft. Collins, Colo. 

Spgs. 

p — Cheyenne Frontier Days; P.O. Box 2385, 

Cheyenne, WY 82001. 


x — Not on sale yet. 
2z — Arrangements not yet announced. 
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